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BOCCTAHOBUTEJBbHASA MEJIUALIIUA U EE BOBMOXKHOCTH B YPET'YJIMPOBAHUU
KOH®JIMKTOB YYACTHHUKOB OBPA30OBATEJIbHBIX OTHOIEHUI

RESTORATIVE MEDIATION AND ITS CAPABILITIES IN CONFLICT RESOLUTION,
PARTICIPANTS EDUCATIONAL RELATIONS

AnHoranusi. CTaThsd TOCBAIIEHA AaHATU3y OCHOBHBIX TIPUHIIMIOB, coaepx)aHUs, dPPEeKToB
BOCCTAaHOBHUTEIILHOH MEIualun B YpEryJInpOBaHUU KOH(l)J'II/IKTOB, BO3HHUKAKOIMHUX MEXAY YdaCTHUKaMHU
00pa3oBaTeNbHBIX OTHOIICHUI.

Abstract. The article is devoted to the analysis of the basic principles, contents, effects of restorative
mediation in conflict resolution, arising between participants of educational relations.

KiamueBble c0Ba: BOCCTaHOBHUTEILHAS Mcaualnus, KOH(l)J'II/IKTBI, O6p330BaTCHBHBIe OTHOIICHUA,
[pUMUPEHUE, MEAUATOP.

Key words: restorative mediation, conflicts, educational relations, conciliation, mediator.

3a nepuoa CBOCTO CYIICCTBOBAHUA YCIOBCUCCTBO Hapa60TaJ10 MHOXCCTBO MCTOJAOB pa3pClICHUA
KOH(JIUKTOB. DTOW NpoOJIEMON 3aHMMAIOTCS pa3IMYHbIE HAayKH: (UIOCO(HSA, COIUONOTHUS, IICHXOJOTHS,
IOpUCTIPYICHIIMS, TIefaroruka. B pamkax 3tux o6yiacTeil 3HaHUs U 3a UX TPe/iesIaMU B MOCIICHUE AECATUICTHS
p8.3pa60TaHLI M YCIICIIHO Pa3BUBAIOTCA TCXHOJIOTHH, C ITOMOMIBIO KOTOPBIX OCYHICCTBIIACTCA AJIbTCPHATUBHOC
YpEryaiupoBaHue KOH(l)JII/IKTOB, OOAHHUM H3 KOTOPBIX SABJIACTCA MCAHALUA, MMOJTOXUTCIBHO 3apCKOMCH IO0BABIIAA
ce0s B IIpoIIJIOM BCKEC B MHpOBOfI IMPAKTUKE U an/Io6peTa10H1a;I MOIYJIAPHOCTD U pa3BUTHUC CCT'OJIHA B Poccum.

Ha mam B3TJIA O, HGO6XOI[I/IMO 06paTI/ITI) BHHUMAaHHE Ha TO, 4YTO KOH(bJ'II/IKT KaK CoOIIhnaJIbHO-
ICUXOJOTMYECKUM q)eHOMCH caM 1o cebe He SBIIETCI YEM-TO cyry60 OTPpULATCIIbHBIM, abCOIIOTHO
HCTraTUBHBIM. KOH(i)J'II/IKT MnpeaACTaBIACT c000J1 CTOJIKHOBEHHE MPOTHUBOPCUNBBIX TGHHCHHHﬁ, PA3INIHBIX TOYCK
3pCHUs, HO3PILII/II>'I, MHeHui. MHoOroe 3aBUCHUT OT YMCHUA YYaCTHUKOB KOHq)HHKTa YCTPEMIIATHCS K MOHUMAHUIO
JPYToi CTOPOHBI KOH(IIMKTA U KOHCTPYKTUBHO €r0 pa3peniarh.

KOH(i)JII/IKT — BaKHEHIINIT MeXaHHU3M pa3sBUTHA JIMYHOCTU U O6IJ_IHOCTI/I Jnoz[eﬁ. O,I[HaKO HCKOTOPBIC
KOH(DJIUKTBI CTAHOBSITCA pa3pyIIUTEIbHBIMU. B JaHHOM ciydae CJIOXKHO OOOWTHCH 0€3 HCIOIb30BAHMS
CIICHUAaJIbHBIX TEeXHOJIOTHH.

Opnolt 3 Takux 3(pPEeKTUBHBIX TEXHOJIOTUHN SBISETCS MEAHALINS.

MGI[I/IaI_II/IH MpEaACTaBsICT c000Ii 0COOBIM o6pa30M OpFaHH3OBaHHBIﬁ mnmponecc, B KOTOpoM HeﬁTpaHLHOC
(He3aBUCUMOE) JIMIIO — MEAHATOpP — CO3/1aeT OIpPEACICHHBIC YCIOBHS Il peaju3alii BO3MOXHOCTH
BOCCTAHOBJIEHHUS CIOCOOHOCTH HIOI[eﬁ MNOHUMATh ApPYyTr Apyra U CTPpEMHUTHCA AOTOBAPUBATHCA O MPUCMIICMBIX
BapHaHTax pa3pelieHusi KOH(PIUKTHBIX, CIIOPHBIX, 3aTPYJHUTENbHBIX cuTyanuii [1, 2, 9, 10, 11, 12].

CYH.IGCTByIOT U  HUCIHOJIB3YKOTCA PA3JIMYHBIC MOJACIN MCAUALNU: TpaHC(pOpMaTI/IBHaH Meauanus,
HappaTHBHaA MEAHUalUs, MCAUAaUA NUHTECPECOB U JP.

BoccranoBurenbHas menuanus («porpaMMa IpUMHUPEHUS», «IIPOrpaMMa IO 3arjaXMBaHUIO BPEIay,
«mporpaMma BOCCTAaHOBJICHHUSI OTHOIICHMI») pacCMaTpUBACTCA KaK Iporpamma, MpH pean3aldd KOTOPOM
KOH(JIMKTYIOIIME CTOPOHBI (OOMTYMK W JKEPTBAa) BCTPEUAIOTCS [UIS MEPEroBOPOB MO  IPUHIIUIIAM
BOCCTAHOBUTCIIBHOI'O MMOAXO0Z4, 4 MEAUATOP CO3AACT YCIIOBUA JIsI B3AUMOIIOHMMAHUA BCCX YUACTHHUKOB, U, IJIA
AOCTUIKCHUSA OJOTOBOPCHHOCTHU O MPUCMIICMBIX IJIA HUX BApHAHTAX pa3spClICHUA HpO6H€MLI (a €CJIM BO3HHUKACT
Takas HeOOXOIUMOCTh, U O 3arjla)KMBaHUHU MPUYUHEHHOTO Bpeaa) [6].

KiroueBrie MO3UuIun B OpraHru3annun BOCCTAHOBHUTEIBHOU MEAualunu — 6GCHpI/ICTpaCTHOCTB, TYMaHHOCTb
N HC3aBHUCUMOCTD B Pa3pClICHUN KOH(bJ'II/IKTOB MCKAY YHaCTHUKaMHU O6paSOBaTCJ'IBHBIX OTHOIIIEHUH.

[IpyHIMIIBI BOCCTAHOBUTENBHOM MEIHMAILMU COOTHOCSATCA C TMPHUHIMIIAMHU KJIACCHUYECKON Meaualuu,
TaKUMHU Kak:

— NOPUHLUI JOOPOBOJIBHOCTH YYacTHsl CTOPOH (CTOPOHBI YYacTBYIOT BO BCTpede J0OpOBOJIBHO,
MNPUHYKIACHUC B KakoHu-I1muoo Q)opMe CTOPOH K YYAaCTUKO HE OOITYCKACTCA; CTOPOHBI BIIPABE OTKA3ATBHCA OT
y4acTusi B BOCCTAaHOBUTENIbHOI MporpamMme Kak J0 €€ Hauyajia, Tak U B XOJ€ CaMOil MporpamMmmsbl);

— IIPHUHIOUII I/IH(bOpMI/IPOBaHHOCTI/I CTOPOH, OTKPBITOCTH U IMPO3PAYHOCTHU (BGI[YIJ_II/Iﬁ BOCCTAaHOBUTCIIbBHBIX
nporpaMMm 00s3aH TIPEAOCTaBUTh KOH(MIMKTYIOIIMM CTOPOHaM BCIO HEOOXOIMMYI0 HH(POPMALHUIO O CYTH
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BOCCTAHOBUTEJIBHOM IIPOIPaMMBbI, €€ IPOLECCE U BO3MOXHBIX IOCIEACTBHIX MX y4acTUsl WM HEY4yacTHs B
porpaMme);

— NPUHIMI HEUTPaIbHOCTHU BEIYIIETO BOCCTAHOBUTENIBHBIX MPOrpaMM (BEAYIIMH BOCCTaHOBHUTEIBHBIX
IporpaMM B PaBHOW CTENEHU IOAJIEPKUBAET CTOPOHBI M MX CTPEMIIEHHE B Pa3pelIeHUH KOHQIIMKTA; €Ciu
BEyLIMI YYBCTBYET, YTO HE MOXKET COXPAHATh HEUTPAJIbHOCTh, OH JIOJDKEH MEPEaTh 170 APYrOMy BEAYLIEMY
(MenuaTopy) WM NPEKpAaTUTh MEIUAlMIO; BEIyLIUl HEHTpajeH K CTOpOHaM, HO He HeWTpaneH K (akry
NPUYMHEHUS Bpella, TO €CThb KOHTPOJIUPYET, YTO Ha BCTPEYE CTOPOHBI JIOJDKHBI OOCYAMTH 3arylaKMBaHUE
00UTYMKOM MPUUMHEHHOTO Bpea);

— TOpUHIUN KOH(UIEHIMANbHOCTH (BEAyIIMH MporpamMm M CIyx0a TNPUMHUPEHHUS COXpaHSET
KOH(UACHIIMATBHOCTD MMPOUCXOISAIIETO B X0/I€¢ BOCCTAHOBUTEIBHOMN MPOrpaMMBbl U MPEAYIPEKIAAET O BaXKHOCTH
COXpaHeHHs] KOH(UICHINATBHOCTH YYACTHHUKOB; BEIYIIMHA MOXET IepelaTh COTrJAaCOBAaHHYIO CO CTOPOHAMH
uHbOpMallMI0O O ee pe3ylbTarax B CTPYKTYpYy, HAlpaBUBIIYIO €0 Ha Meauanuio (Kak MpaBHIO, 3TO
MOJNMCAHHBIA CTOPOHAMHU JIOTOBOpP, B KOTOPOM 3a(hMKCHPOBAHBI pPE3yJbTaThl, KOTOPbIE CTOPOHBI COTJIACHBI
nepeaaTh B BHIMIECTOSAIINE OpPTaHU3aIlim));

— IPUHLUI OTBETCTBEHHOCTH CTOPOH M BEAYLIETO (BEAYIIMH BOCCTAHOBHUTEIBHBIX IPOrPaMM OTBEUYAET
3a 0€30MacHOCTh YYaCTHMKOB Ha COBMECTHOW BCTpeYe B BOCCTAHOBUTENIbHOHN MporpaMMe, a TaKXke 3a
COOJIO/IEHNE TPUHIMIIOB W CTAaHAAPTOB BOCCTAHOBUTEIBHOH MEIMALMU; OTBETCTBEHHOCTh 3a pE3yJbTaT
MPOrpaMM BOCCTAHOBUTEIILHOTO pa3pelieHuss KOHPIUKTOB M KPUMUHAIBHBIX CUTYallui HECYT y4acTBYIOIINE B
HEll CTOPOHBI KOH(MJIMKTA; BEIyIIMA HE MOXET PEKOMEH0BAaTh CTOPOHAM IMPHUHATH TO WM MHOE PEUICHHE MO
CyIIeCTBY KOH(IIUKTA).

OCHOBHBIMH TPHUHIIMIIAMH BOCCTAHOBUTEIILHOTO TOAXOJA K YPEryJIHpPOBAHUIO KOH(DIUKTOB (B TOM
Yrclie IO OTHOIICHUIO K MPABOHAPYILICHUSM HECOBEPIICHHOJIETHHX ) SIBJISIOTCS CIAEAYIONINE MPUHIIUIIHI [6]:

— BOCCTaHOBJICHHE y YYaCTHHKOB KOH(JIHMKTa CIIOCOOHOCTH MOHHMMATh TOCJEACTBUS KOH(IINKTA WIN
KPUMUHAJIBHOMN CUTYyallu JJIs ce0sl, CBOMX OJIM3KUX

U JI7I51 BTOPO# CTOPOHBI, TIPEKpaIeHHe BPaKIbl MEXKAY YIaCTHUKAMH KOH(IINKTA/IPaBOHAPYIICHHUS;

— TMPUHATHE CaMUMH Yy4YaCTHHKAaMH KOH(MIUKTHOM CHUTyalluM Ha ce0si OTBETCTBEHHOCTH IO €€
BO3MO>KHOMY YpETyJIUpOBaHUIO, UCKIIOYAIOIIEE HACKIINE WK JalbHEeNIee IPUYNHEHHE Bpea;

— OTBETCTBEHHOCTh OOMUMKA TIEpe]] HKEePTBOH (€Cli B CUTYyaIlMi ObUT MPaBOHAPYIIUTENh), COCTOSIIAS B
3arjakKMBaHWM TPUYMHEHHOTO Bpela cuUjaMH caMoro oOuAYMKAa (HAaCKOJIBKO 3TO BO3MOXKHO M KaK 3TO
peann3oBaTh, 00CYKAaeTCsS Ha BOCCTAHOBUTENILHOM Mporpamme);

— HCLIEJICHUE KEPTBbI B MPOLIECCE 3ariaKUBaHUs HAPYIIUTEJIEM PUYMHEHHOIO JKEPTBE Bpea U OTBETa
Ha BOJIHYIOIIIKE )KEPTBY BOIIPOCHI CO CTOPOHBI OOMTYMKA U €T0 POJIHBIX;

— IJJAHUPOBAHUE CTOPOHAMU KOH(IMKTA OYIYIIETo, TMO3BOJISIIONIET0 U30ekKaTh MOBTOPEHUS MOJO0HBIX
CUTyalluil B JanbHeiem, popmupoBanue 6oiee OTBETCTBEHHOTO TOBEICHNUS, IPEOTBPAIICHUE «HABEIINBAHUS
APJIBIKOB» HA YYaCTHUKOB KOH(IMKTA WU MPAaBOHAPYILIEHUS;

— BOCCTaHOBJICHHUE Y YYaCTHUKOB CUTYallMH C TOMOIIBIO yBa)XKa€MbIX UMM JHOAEH (peepeHTHBIX JIMIL)
LEHHOCTHBIX YCTAaHOBOK (OPHEHTUPOB) MUPHOI'O IMPOKHUBAHUS B COOOIIECTBE; MOAEPIKKA CO CTOPOHBI POJHBIX
U OJM3KUX TMO3UTHBHBIX U3MEHEHUH Yy CTOPOH KOH(IUKTA, a TAKXKE CAMOKOHTPOJISI Y HECOBEPILICHHOJIETHUX NPU
BBIMOJIHEHUH JIOTOBOPA; BOCCTAHOBJIEHWE KOHCTPYKTUBHOM PpOJMTEIBCKOM MMO3ULIMU 1O OTHOIICHHIO K
HPOCTYNKY peOeHKa.

B cBoeii kuure «llIkonbHbIE CIyKObI IPUMUPEHNUS U BOCCTAHOBUTEIbHAS KYJIbTYpa B3aUMOOTHOIICHUN:
npakTuueckoe pykoBoacTBo» A.}O. KoHoBanoB ompenenws psif BaXKHBIX LEHHOCTEH BOCCTAHOBUTEIBHOI'O
MOJIX0/1a, Ha KOTOPbIE MOTYT OIUPATHCS CITYKObI MPUMUPEHHS 00pa30BaTEIBLHOIO yUpeKaeHus [6]:

— paspenieHue KOH(MIMKTOB MEXIY JIIOIbMU 0€3 MPUMEHEHUs] HACWIIHS, MAHUITYJISIIIMHA, JaBICHUS, CUIIbI,
MPUHYKICHUS;

— «IyLIEBHOE UCLEIEHHUE TOCTPAAABIIET0» (ONTUMH3ALMS ICUX03MOLMOHAIBHOTO COCTOSHUSA);

— OTBETCTBEHHOCTh OOMIYMKA (CaMOCTOSITENIBHOE WCIIPABICHWE HETAaTHUBHBIX IOCIEICTBUN CBOETo
MOCTYIKA U 3arjaXuBaHUe IPUUNHEHHOT0 MOCTPaJaBLIEMY Bpela);

— B3aUMOINOHMMAaHHE U BOCCTAHOBIIEHHUE OTHOIICHUH MEKIy CTOPOHAMH KOH(DIIUKTA;

— U3MEHEHHE YCTAHOBOK MPU PEarupoBaHUU Ha KOH(MIMKTHI M MPABOHAPYIICHUS C aAMHHUCTPATHBHO-
KapaTelIbHbIX Ha BOCCTAHOBUTEILHBIC;

— BO3BpAILIEHHUE JIFO/ISIM ITOJITHOMOYUH MO PELICHUIO UX KOH(QIUKTHBIX CUTYALINH;

— yniy4iieHue atMocdepsl B rpymmne (coo0IiecTse) U T. 1.

YKOpEeHUBIIUMCS B HACTOSLIEE BPEMS SIBJISIETCS MHEHHE O TOM, UTO CTpax

HaKa3aHUs MOXHO paccMaTpUBaTh KakK OJHO M3 Jy4YIIUX CPEACTB U3MEHEHHs yenoBeka. OIHAKO, 3TO
JTAJIeKO He TakK. BOoNbIIMHCTBO JII0/IEH, KOTOPhIE COBEPIIMIN YTO-TO HEXOPOILIEE, UyBCTBYIOT, IOHUMAIOT, YTO
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ObUIM HE TMpaBbl, HO OKPY>KEHHE BBIHY)KJACT MX aKTHBHO «3alMIIAThCsA». BaKHO MOHMMATh, YTO aKTUBHOE
OCO3HAaBaHHE COJIEIHHOTO U MPHUHATHE COOCTBEHHOTO PEIICHUs Topa3fo pe3ylbTaTHBHEE. JTO CIIOCOOCTBYET
CaMOM3MEHEHMIO JIMYHOCTH U PAa3pEeIICHUI0 KOHDIUKTA.

MeTton ~ BOCCTAaHOBUTENBHOM  MeQWalMM  CHOCOOCTBYET — PEIICHHI0  3aJayd  ONTUMH3AIUU
00pa3oBaTeNbHBIX OTHOIIEHUH. B pabore ¢ neThbMu M MOAPOCTKAMM HCIIOJIB30BaHHE MEIMATHBHOTO MOIXO0a
00ycJIOBIMBAET BOCIUTaHHE OOYYArOIIMXCS C OMOPOH Ha I'yMAHHUCTHUYECKHE LIEHHOCTM M OpUEHTalued Ha
0coboe BOCIPHUATHE YEJIOBEYECKOM JKHW3HHM, OJaromoixyduss W pPa3BUTHUA  JIMYHOCTH, TO3UTHBHOIO
B3aUMOJICHCTBHA.

BoccranoBuTenbHas KOMMYHHUKAIMsSI TIOMOTAeT YEJIOBEKY IMOCMOTPETh Ha IPOM3OIIEIIIEe COOBITHE,
BO3HUKIIYIO MPOOJIEMy cO BCEX CTOPOH (B TOM YHCIE IOHATh COCTOSIHHE IPYTUX YYaCTHHUKOB), OLEHUThb
BO3MO>KHBIE ITOCJIE/ICTBUS, CAMOMY CIE1aTh OCO3HAHHBII BBIOOP AANBbHENIINX NEHCTBUM.

B mnoBeneHun uenoBeka, KOTOpbIM NpoOyeT ceOs B pa3HBIX pOJIAX, MOTYT IpPOSABIATHCS Ppas3HbIE
NnoTpeOHOCTH, UHTEPECHI, CKIIOHHOCTH, LIEHHOCTH, MOTHBBI. B pa3HBIX CUTyalMAX YEJIOBEK MOXKET MOCTYINaTh U
BBITJIAJIETh [10-pa3HOMY. HelloBeK CUTyaTHBEH, COOBITHEH, BO MHOTOM 3aBHCHUT OT OKPYKEHHUS.

Kax BepHO moaMeTni1 U3BECTHBIA aBCTPUMCKUI NcuxoTepaneBT A. JI3HIIIE, 4ETIOBEK OYEHb UHTEPECHO
YCTPOE€H, OH, C OJHOW CTOPOHBI, KaKk Obl HaXOJIUTCS BHYTPH CaMOro cedsi, a ¢ JAPYroil CTOPOHBI — YEJIOBEK
WHTEHIMOHAIBHO HANpaBiI€H B MUpP, Ha JAPYIHUX JIIOJEH WIM KOHKPETHOrO Ipyroro. BeITh uenoBekoM, IO
npeacTtaBiaeHusM A. JIBHTIIE, — 3TO 3HAYUT OBITH B TYTH, HaxXOAWTh coOcTBeHHOEe S [7, 8] M «HYXKHO
HaJIa)KUBaTh, 00yCcTpauBaTh KH3Hb, OTCTAUBATh M BOILIOIIATH TO, YTO CUMTAEIb MTpaBuWiIbHBIM. 1 nopora 3ta He
MIpeoIpeIeNieHa: TO, YTO CBA3aHO ¢ OyAYIIUM, BCeraa OTKPHITO...» [7, ¢. 23].

[IpakTiKka mHOKa3bIBa€T, YTO YEJIOBEK MEHSAETCS B XOJ€ KOMMYHUKALMW, Pa3MbIIUIAsS HaJ CBOMMH
HOCTYIKaMH, HaJ MOCJIEJCTBUSAMU CBOUX NEHCTBUH, Jienast ompeaereHHbl BbIOOp. M 31ech BaXKHO aKTHBHOE
oco3HaBaHue. CiokHO He corjacuThes ¢ A. JI3HIue, KOTOpBIH B Pa3MbIIIJIEHUSAX O YU3HU, HAIIOJIHEHHOU
CMBICIIOM, OoTMeuaeT: «OCMBICIIEHHOE 00YyCTPONCTBO JKM3HU...KacaeTcs CUTyallMM M 4YejoBeka B Hel. Bce To,
YTO YeJIOBEK HE BBHIOMpAJl, TEM HE MEHEEe NMPEJOCTABISETCS €My B PACIOPSIKEHHE H, CIIEAOBATELHO, MOXET
OBITh IIEJICHANpPABIEHHO H3MEHeHo. s camMoro »ke 4YejJoBeKa 00ycTpauBaTh JKM3Hb O3HAudaeT, Oyaydu
CBOOOJHBIM, aKTUBHO BMEIIMBATHCA B HEE, IUIAHUPOBATh M BBIOMPATh MEXIY NPEIOCTABISAIOIIUMUCT EMY
BO3MOXKHOCTSIMU» [7, C. 25].

B mpouecce opranuzanuy BOCCTAHOBUTENIBHOM MeIMallMU Ba)XHO YYMTHIBATh TpU (PyHIAaMEHTaJIbHBIX
NIEPEKUBAHUS YEJIOBEKA, O KOTOPBIX nueT A. JI3Hre:

1. « obmamato cBOOOAHOHN Bousiel, Osaromapsi KOTOPOW MOTY JelaTh BBIOOP W3 Pa3ITUYHBIX
BO3MOHOCTEH.

2. Kaxp1if Moii BEIOOp HE CITydaeH: B OCHOBE €T0 JISKUT TO, YTO JIJIsl MEHS SIBJISICTCS] [IEHHBIM.

3. 7)Ku3Hb HENMOCTOSIHHA, €€ YCIIOBUS U CUTyalluu BCE BpeMs MeHstoTes» [7, ¢. 25].

Bputanckue MeauaTopsl CYHMTalOT, YTO BOCCTAHOBMTEIbHAs MeEAMAlMS HMMEET MHOTO OOLIero c
KPaTKOCPOYHOM 3K3UCTEHLUMOHAJIbHON mcuxorepanueid. W sddexkTuBHOCTE MenuaTopa, IMOITYyYUBILETO
COOTBETCTBYIOILYIO IIOJrOTOBKY B 00JIaCTH IICUXOTEPAIUU, B 3TOM CIy4ae 3HaUUTEIbHO BO3pPACTAET.

Paccyxnas o ponmum menmaropa, X. becemep moguepkuBaeT MbICIb O TOM, YTO MEOUATOP B CHJIaX
OCYIIECTBUTh YCKOPEHUE CMEHbl «IapaUrMbl OTHOLICHUS» KOHQIMKTYIOIIUX CTOPOH «K CIIOpY uepe3
UICHTU(DUKALNIO, TOHUMaHKUEe, IPUHATHE U UCCIIEJOBAHUE MUPOBO33PEHUs» OMMOHEHTOB [3]. MupoBo33peHue
YEJIOBEKa, BKJIIOYAIOIIEE €ro CKIOHHOCTH, MHTEPECHI, CMBICIOKU3HEHHbIE OPHUEHTAlMH, LIEHHOCTH, WJeallbl,
BEPOBAHMS, YCTPEMJICHMsI, IPEACTABICHUS O MHPOYCTPOICTBE, ONpPENEISET TO, W3 KaKUX IIEHHOCTHBIX
YCTAaHOBOK 4YEJIOBEK JEWCTBYET, KAKOW CTHJIb IIOBENCHHS IPEANOYUTAET B IPOLECCE B3aUMOICHCTBHUS.
MupoBo33peHue JMYHOCTH MOXKET OKas3aTb CYIIECTBEHHOE BIMSHUE Ha BbIOOp CTpaTerMu BbIXOAA U3
KOHKPETHON KOH(IMKTHOW CHUTyallud, BbIOOp KONMHIPECYPCOB B MPOLECCE OCYIIECTBICHUS COBJIAHAIOILETO
MIOBE/ICHUS, OPUEHTHUPOBAHHOTO HA IIPEOA0JICHUS 3aTPyIHUTENIbHOM )KU3HEHHOH cutyauuu [4, 5, 13, 14, 15].

JloCTaTOYHO CYHIECTBEHHYIO pOJIb B OTOM IPOLECCE UIPAIOT U CKPBITHIC JKU3HCHHBIE MOTHBALMM.
Hccnenyst MUpoBO33peHHEe KOH(MIMKTYIOMINUX CTOPOH, MEANATOP, «PacKpbIBas», 0OHAPYKUBasi 3TH BHYTPECHHHE
MOTHUBAIMH, IOMOr'aeT CTOPOHAM OCO3HATh M OLIEHUTh UX ILIEHHOCTh U 11€J1eCO00pa3HOCTh B JAHHOM CUTYyalluu,
CHHM3UTH I'payCc Hakajla B OTHOIICHHIX U, MOXET OBITh, OTKOPPEKTUPOBATh, H3MEHHUTh «KOHTPIPOAYKTUBHBIC
MO3ULMK TI0 TOBOY NPEAMETA CIIOPA.

[logBonss WTOr CKa3aHHOMY BBINIE, HEOOXOOUMO OTMETHUTh, YTO BOCCTAHOBHUTENBHAS MEIUAIINS
MO3BOJISIET BO B3aMMOJEHCTBMM C Yy4YaCTHHKaMU O0pa3oBaTEIbHOIO IpolLiecca CO3JaBaTh OINpeelIeHHbIE
YCIIOBHS ISl BOCCTAaHOBJICHMS HApYIICHHBIX BCIICJCTBHE KOH(JIMKTa OTHOLICHWH, pa3BHBas HX B JIyXe
KyJbTYpbl T'yMaHU3Ma, MEHssl coJepikaHue pe(reKCUBHO-IIEHHOCTHOTO OOpa30BaTEIbHOIO IMPOCTPAHCTBA.
[lenaror-ncuxonor o00pa30BaTENbHOIO YUPEXKACHUA IPU HAJIMUYUU HEOOXOAMMBIX KOMIIETEHIMI MOXET
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SBISITBCSL TPOBOJHUKOM HJEH TpaHCGOpMalMu BCeX OTHOILIEHHH B 00pa3oBaTelIbHOM cpeae JaHHOTO

YUpEeXJEHUS, pealu3alii WAEeU YBa)XCHUsS, YECTH U JOCTOMHCTBA KaXKIOrO0 Y4YacTHHMKa 0O0pa3oBaTENIbHBIX

OTHOILICHUH, UCIIOJIB3Ys TEXHOJIOTHUIO BOCCTAHOBUTENILHONW MeIMAIlK B CBOEH NPO(EeCCHOHATLHOM MPaKTHKeE.
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A STUDY OF CLASSICAL MUSIC COMMUNICATION FROM THE PERSPECTIVE OF NEW
MEDIA—TAKING SHANGHAI SYMPHONY ORCHESTRA AS AN EXAMPLE

Abstract: The development of classical music in China is not long, and the domestic evaluation of it is
mixed. On the one hand, classical music is deeply loved by professionals because of its pure and elegant
characteristics; on the other hand, being incompatible with the aesthetics of most Chinese people, it has been
deemed as "boring, incomprehensible”. The development of new media communication technology has
undoubtedly brought both opportunities and challenges to the development of classical music. In the era of new
media, classical music has made full use of Internet communication technology and broadened its own
communication path. This article takes the Shanghai Symphony Orchestra as an example, focusing on the
analysis of the impact of new media technology on classical music, and putting forward corresponding
communication strategies.

Keywords: classical music; China;new media;SSO

At home and abroad,there are many opinions on the definition of new media, which is originated from
western countries. Professor Xiong Chengyu of Tsinghua University believes that the so-called new media, or
digital media and network media, is the sum of media based on computer information processing technology
and the Internet, exerting its communication function. In addition to the functions of traditional media such as
newspapers, televisions and radios, it also has new features of interaction, instantaneousness, extension and
integration. Internet users are not only recipients of information, but also the providers and publishers of
information. Network media, which includes elements such as digitization, the Internet, publishing platforms,
editing and production systems, information integration interfaces, communication channels, and receiving
terminals, no longer belongs to the category of mass media. Instead, it has integrated mass communication,
organizational communication and interpersonal communication in a three-dimensional manner, affecting our
social life with functions different from traditional media.® Jiang Hong and Xu Jian of Shanghai Jiaotong
University defined the new media in terms of connotation and extension. They believe that, in terms of
connotation, a new type of media that appeared in the late 20th century, under the background of great progress
in world science in the field of social information dissemination on the basis of digital technology, has greatly
expanded the dissemination of information, has greatly acelerated the dissemination, has greatly enriched the
dissemination methods, and is very different from traditional media . As far as the extension is concerned, the
new media includes optical fiber cable communication network, cable TV network, teletext, electronic computer
communication network, large computer database communication system, satellite live TV system, Internet,
mobile phone message, multimedia information interactive platform, multimedia technology broadcast network,
etc.? Professor Huang Minsheng of Communication University of China regards IPTV, terrestrial mobile TV
and mobile TV as the three major parts of new media.’

This article will quote the new media definition of the American Internet Lab: "New media is based on
computer technology, communication technology, digital broadcasting, etc.. Through the Internet, wireless
communication network, digital broadcast TV network and satellite channels, with computers, TVs, mobile
phones, etc., personalization, subdivision and interaction can be achieved, and precise delivery and point-to-
point communication can be achieved.

I. The Communication Mode and Present Situation of Classical Music in the New Media Era

Western classical music is famous for its complex and diverse creative techniques and profound

Xiong Chengyu, Liao Yiwen, "New Media-The Sword of Damocles in the Irag War", Chinese journalist, 2003.

2Introduction to New Media" edited by Jiang Hong and Xu Jian, Shanghai Jiaotong University Press, 2008, p. 14.

%Guo Yabing, Huang Shengmin, Wang Lanzhu, "China Digital New Media Development Report”, Communication University of
China Press, 2006, page 1.
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connotation. Its nobleness and elegance have moved many people. In Western countries, as the most common
type of music that appears on the stage, classical music has long become a way of entertainment at leisure.
However, in China, the Western classical music market presents a situation where prosperity and depression
coexist. Since the reform and opening up, with the continuous exchange and integration of Chinese and Western
cultures, classical music has set off a wave in domestic first-tier cities. In the first-tier cities headed by Beijing,
Shanghai and Hong Kong, classical music has almost reached the level of universal popularization. Citizens
have begun to understand and recognize this unique music, and gradually regarded Western classical music as a
spiritual consolation. Whenever heavyweight classical concerts are staged, the concert hall is full of people. All
seats are occupied. However, the classical music market is in a slump in small and medium-sized cities. Its
market and box office revenue are a different scene in small and medium-sized cities in China. The blockage of
information and the backwardness of the local economy have prevented ordinary people from being exposed to
new things in a timely manner. For ordinary people in these cities, Western classical music seems strange and
difficult to understand. Compared with pop music, the stylistic characteristics of classical music and the lack of
written description have made it difficult to take root in the mass market.

In the new media era, media such as mobile music clients, video websites and smart devices have
become the preferred channels for music content distribution. According to relevant statistics, China's online
music users exceeded 500 million in 2017, and it was expected that China's digital music market will exceed 60
billion yuan in 2018. The interactive, visual, social and fragmented features of new media have a profound
impact on the development and spread of music. With the help of new media, classical music can develop
rapidly in merely a few decades. An overview of classical music in the new media era, its spread can be divided
into online media, mobile media and outdoor media.

When electronic devices have become indispensable and ubiquitous tools in people's lives, they have
made important contributions to the popularity of classical music in various ways. Taking the sale of classical
concert tickets as an example, the sales of classical concert tickets are mainly divided into three different
electronic platforms. The first is online media, the second is mobile media and the third is outdoor media.
Taking Shanghai Symphony Orchestra as an example, as one of the best professional symphony orchestras in
New China, its method of communication has also changed constantly with the development and progress of
history. In the early days of the establishment of Shanghai Symphony Orchestra, its concerts were mainly
advertised through posters and advertisements in newspapers. As televisions and computers have become
indispensable tools for Chinese citizens to obtain information, new media has become the most important
medium for publicizing concerts. Outdoor media communication is also one of the main marketing methods of
Shanghai Symphony Orchestra.

With the rapid development of technology and the improvement of people's living standards, mobile
phones have gradually replaced televisions as consumer electronics products to develop from past luxury to
present very popular. Mobile phones have become the number one electronic product around the country due to
their flexibility, small size and portability. The mobile music market report of 2015 shows that the utilization
rate of music applications under mobile terminals accounts for about 78%, ranking fourth in leisure
entertainment applications, which shows that network users have a higher demand for music information. In the
new media era, mobile phones have become an important carrier of music communication. The research report
shows that by 2014, there were approximately 900 million Internet users in China, and mobile Internet
applications in mobile phones reached as high as 70%. Mobile phones had become the most important Internet
terminal. The reason why the Shanghai Symphony Orchestra's communication and influence are so extensive is
largely related to its propaganda model. There are several main mobile phone marketing and promotion models:
WeChat public account, Sina Weibo and other media symphony knowledge popularization and promotion,
concert promotion and ticket sales in APPs such as Damai.com and Ferris wheel. What needs to be mentioned is
that during the outbreak of new coronavirus in 2020, Shanghai Symphony Orchestra presented several
wonderful concerts to the audience through online and offline cloud concerts. In addition to the public account
and ticketing APP transmission methods, listeners can also enjoy the concert after the performance directly on
the mobile phone through music video softwares such as Youku video, YouTube video, NetEase cloud music,
Archimedes, Himalaya and so on. Of course, Shanghai Symphony Orchestra does not only rely on mobile
terminals for music communication. On the big screens of subway stations and business centers in Shanghai and
other important first-tier cities, we can occasionally see concert advertisements of Shanghai Symphony
Orchestra, which usually appear in posters. Of course, there are also concert videos made into exquisite short
videos or MVs. Outdoor media is considered to be one of the most effective means of communication with
ordinary people at close range.
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I1. The Dilemma of Classical Music Communication in the New Media Era

The framework of classical music is very rigorous and regular. It is usually a pure melody music without
lyrics, which has a profound spiritual ideological connotation. Built on the basis of Western culture, art and
religious customs, classical music is completely different from the elegance and nobility in China. Taking
symphony works as an example, a symphony work usually consists of four movements and lasts for almost an
hour. Because its playing time is too long, and the performance form is relatively boring and single, therefore it
can not be visually compared with stage play. At the same time, differences in Chinese and foreign cultures
have prevented many people from enjoying this genre of music, making it caviar to the general. In recent years,
the classical music market has shrunk with box office sales fluctuated, making it difficult to compete in the free
market. Many symphony orchestras have to rely on government subsidies to survive. The diversity of
communication media in the new media era allows people to experience classical music and enjoy classical
concerts without any cost, which has greatly prospered the classical music market. However, at the same time,
new media has brought some negative effects on the development of classical music. On the one hand, the
random adaptation of classical music works by some online platforms has made classical music lose its original
"authenticity”. On the other hand, from the perspective of profession, some classical music that relies on
electronic production or cloud concerts that are played separately and post-produced are in violation of classical
music performance rules , appearing distorted.

I11. Communication Strategies for Classical Music in the New Media Era

In the past, in the traditional media environment, the processes of music creation, communication, and
audience acceptance all showed unicity. However, under the new media environment, the formation,
communication and development of music are all interwoven. The main body of communication is more
diversified rather than a simple music communicator as it used to be in the past. Music creators, operators,
managers and consumers can all become the power of music communication, which makes has made all aspects
of music communication closely connected. Therefore, only by enhancing the innovative concept of the main
body of communication in all aspects of music can the innovation of music communication paths be promoted.

First of all, it is necessary to strengthen the interactivity of music communication, establish innovative
communication concepts in all aspects of music formation, better integrate new communication methods, and
strengthen the monitoring of music communication in the new media environment to create a healthy, positive
and innovative atmosphere for music communication.

Secondly, we should make full use of the relatively popular social media for music communication. In
recent years, social media has been regarded as an important platform for music creation and music
communication. Music has shown significant interactivity on social media. Internet users can spread and share
music on social media. Music fans can freely evaluate music on the network according to their own preferences.

As mentioned above, mobile terminals are important mediums for the spread of classical music in the
new media era. Therefore, the application of mobile terminals should be considered when disseminating
classical music. The initiative of self-media should be given full play to. At present, the new audiovisual model
of digital music combined with social media has become the development trend of music. This model has not
only changed the traditional music communication model, but also facilitated the use of fan economy,
innovative publicity channels, peripheral product management and other methods for music communication,
promoting the industrialization of music and accelerating the innovation of music communication models.

In China, with the gradual increase of talent shows in recent years, the communication and influence of
pop music is greater than that of classical music. One of the reasons for the popularity of TV music programs is
that the Internet, a powerful medium, has been fully utilized, and the Internet's communication function has
been fully utilized. The innovation of the music communication platform must combine traditional media and
new media should perform a concerted ensemble to realize the diversified development of the music
communication platform. At present, the network platform is one of the main platforms for music
communication.It is necessary to make full use of various wired and wireless methods such as the Internet and
mobile Internet for music communication to enrich the music communication platform. Traditional broadcast
and TV media must constantly innovate the types of music programs and use media platform resources to
achieve the innovative development of music communication. Shanghai Symphony Orchestra is an example that
has established its own portal in the APP and enriched its content in the popular APP software. For example:
Tik Tok, Facebook and other celebrity software. It should be noted that the rapid development of new media
does not mean that traditional media has been completely replaced. The functions of newspapers, radio and
other traditional medias in music communication cannot be ignored. After all, most middle-aged and elderly
people still prefer to obtain information through traditional newspapers, radios and televisions.

Compared to other countries, China seems to have less music competitions. At present, the classical
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music competitions launched in China are mainly CCTV Piano and Violin Competition, Harbin Schoenfeld
International String Competition, Shanghai Stern International Violin Competition and so on. These
competitions have sprung up in recent years and lack a certain degree of maturity. The attention on these
competitions are mainly teachers and students of Conservatories of music and some amateurs, and the range of
audience is relatively small. Compared with other talent shows, they look slightly inferior. If classical music is
planned to be popularized in a real sense, it should also improve its own content and expressions, making its
expressions rich and novel, and thus letting citizens of different ages and different levels enjoy classical music.
Government departments should also appropriately increase promotion efforts so that classical music can easily
enter the concert halls of various cities, going deep into the hearts of people in the real sense.

Conclusion: The development and popularization of the Internet is based on the gradual penetration of
network technology, digital technology and mobile technology of network media, mobile media, digital TV and
other new media into our daily life, bringing us into the new media era of information dissemination. The
emergence and development of new media has brought both challenges and opportunities to the development of
Western classical music. Under the guidance of the new media era, combined with the strengths of various
communication carriers, a brand-new platform should be created for the communication and development of
classical music.
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T'EHJEPHBIE OCOBEHHOCTHY NMOBEJEHUS B KOHO®JINKTHOMN CUTYAIIAUN

GENDER CHARACTERISTICS OF BEHAVIOR IN A CONFLICT SITUATION

AHHOTaIII/Iﬂ! B ,Z[aHHOI\/'I CTaTb€ MBI pPaCKphBIBAEM IIOHATHUA «TCHACP», «T'CHIACPHBIC OCO6GHHOCTI/I»,
«TOBEJIEHUE» U «KOH(PIUKT». MBI paccMaTpMBaeM BOMNPOC O TOM, YTO TEHJEPHBIE OCOOCHHOCTH HMEIOT
CYIIIECTBEHHBIC Pa3INuus B KOH(PJIUKTHOW CUTyallud, a IMEHHO: JICBYIIKH O0Jiee CKIOHHBI K KOMIIPOMHUCCY M
MPUCTIOCOOJICHHIO, a FOHOIIN 00Jiee CKIOHHBI K COTPYTHUYECTBY M U30€TaHUIO.

Annotation: in this article, we reveal the concepts of "gender", "gender characteristics", "behavior" and
"conflict". We consider the fact that gender features have significant differences in a conflict situation, namely:
girls are more likely to compromise and adapt, and boys are more likely to cooperate and avoid.

KuaroueBble cioBa: rTeHIep, KOHQIUKTHAs CHUTyalusi, KOH(MJIHMKT, JECTPYKTUBHBIA KOH(QIIUKT,
KOHCTPYKTUBHBIN KOH(MDIIUKT.

Keywords: gender features of behavior, gender, conflict situation, conflict, destructive conflict,
constructive conflict.

AKTyaJII)HOCTB uccijaeaoBaHuss COCTOUT B TOM, UTO Ha I[aHHBIf/'I MOMCHT YK€ TpyAHO INpCACTaBUTb 0666
’KH3Hb YeoBeKa 0e3 KOH(i)J'II/IKTOB, Hepe)KPIBaHHfI, IMOCTOAHHBIX CTPECCOB. OTHM HAIIOJIHEHA BCS Hallla KU3HBL OT
Haydajia 1 10 KOHIIa, HO BCCr[a €CTh TaKUC JIIOH, KOTOPBIC MOT'YT C JICTKOCTBHIO BBIXOJUTH U3 TAKUX HCTIPHUATHBIX
CI/ITyaI_[Plﬁ, a CCTb TC OJII KOI'O KaXKaas TaKas CUTyalust 3TO OFpOMHBIfI CTpeEcCcC. B »Tom BaXXHYIKO POJIb B
YperyJIMpOBaHUU KOH(MIUKTA HWIpaeT JIMIHOCTh, a TakKKe OCOOCHHOCTH €€ TOBEACHHS B 3aBUCHMOCTH OT
MNPUHAMJICIKHOCTHU K IIOJTY. Ho HU3BCCTHO, YTO 3a Kaxcnoﬁ JIMYHOCTBIO, KOTOpad peuIacT KOHq)J'II/IKT, CKPBIBAIOTCA
ompeieNIeHHbIE 0COOEHHOCTH, KOTOPBIE MPUCYIIH TOJIBKO €. 1 B Hallle BpeMsi Ka)KJJ0My YeJIOBEKY Ba)KHO 3HATh
0COOCHHOCTH ITOBEICHHUS B KOH(MIUKTHON CUTYyaIldH, a TaK)Ke CTPYKTYPY caMOro KOH(JIUKTA, YTOOBI YCIICIIHO
ero paspemmuthb. ClenoBaTeIbHO, U3YUYCHUE CTPATETHH IMOBEJICHHUS B TaKHUX CHTYAIMSAX OYCHb Ba)KHO, TaK KakK
CYMITUI, IPECTYIUICHHS ¥ APYTUE y>KacHbIC BelH, KOHeUHO, He B 100% ciy4yaeB, HO ¢ OOJIBIIIOI BEPOSITHOCTHIO
COBCPIIAIOTCA BIIOCICACTBUHA KOH(bJ'II/IKTHI)IX CHTyaHI/IfI. 41 p€ub UACT HC TOJIBKO O KOHd)J'II/IKTaX C BHCIIHUMHU
pasapaxkuTCIsIMU, TAKKC €CTb MU BHYTPCHHHC PasAapaXUTCId, C KOTOPBIMU TOKC HYXHO YMCTH CIIPABJIATHCA.
Eme 3urmynn ®@peitn yTBepKaan, 4To KOHQJIMKT 3TO MOCTOSHHBIA AJIEMEHT JYIIEBHOM XKM3HU YesioBeka. Kak
TaKoOBast TeMa 0COOEHHOCTEN IIOBE€ACHHUA B KOH(bJ'II/IKTe, KOHCYHO, M3Yy4acTCA ¢ JaBHHUX BPCMCH, HO HUMCHHO B
Kazaxcrane JaHHas1 TEMa BO B3aHMMOCBA3HU C 0COOEHHOCTIMH TCHACPHOCTH, ITOYTHU HC U3Yy4YCHA. Oto0 €IIe OJuH
(bakTOp aKTyaJbHOCTH JaHHOH TEMBI.

Henbto uccrnenoBaHus SIBISETCS W3Y4YEHHME TIEHAEPHBIX OCOOCHHOCTEM MOBeACHUS B KOH(MIMKTHOM
CUTYyalluu.

KOH(i)J'II/IKT — OTO OOBOJIBHO CJIOKHOC B IIOHHMMAaHHHN IICHXOJIOTMYCCKOC SBJICHUC, BCCTa CJIIOKHBIA U
MHOTOYpPOBHEBBIN conuanbHblil (eHoMeH. KoH(MIMKT - oTcyTcTBUE coryacusi MeXAy ABYMS Wid Oojee
CTOpOHaMH, KOTOPBIC MOTYT OLITH Ol'IpeI[eJ'IéHHBIMI/I JMogaMu WJIn rpynmiaMi, TO €CTb 9TO CTOJIKHOBCHHUC
MPOTHUBOTIOJOKHBIX LIEJeH, MO3UIMKA B3IJSI0B CyOBEKTOB B3amMojaeucTBHi. KoHduukTHas cuTyanus — 3TO
MOSIBUBIINECS WM HAKOIUIEHHBIE B KaKOHU-TO MMPOMCIKYTOK BPCMCHH IIPOTHBOPCUHUSA, KOTOPBLIC COICPIKAT
HACTOSIIIYIO MPUYUHY KOH(DIUKTA.

KOH(bJ'II/IKTBI dJame BCCTO BO3HUKAIOT B CBA3HW CO CICAYIOIIMMHU IIPOTUBOPCUMUAMU: IIOHMCKA, KOT'da
CTAJIKUBAKOTCA HOBATOPCTBO U KOHCCPBATU3M, I'PYIIIOBBIX MHTCPCCOB, KOT'Aa JIOAU OTCTANBAIOT CBOHU MHTCPCCHI
HJIN UHTCPECChI TOJIBKO cBOEH I'pyllibl, KOJUICKTHBA, UTHOPHUPYS O6I.HI/I€ HHTCPCChI; CBA3aHHBIMH C JIMYHbBIMU,
SIOUCTUYHBIMHU HOGy)K,[[eHI/ISIMI/I, Koraga KOpbICTb NOAABIIACT BCC APYTrU€ MOTHBBI. KOH(i)JII/IKT BO3HHUKACT, KOraa
OZlHa CTOpOHAa HAYHNHACT HeﬁCTBOBaTB, yaeMJisgst THTCPCChI ):[pyroﬁ. Ecnu MMPOTHUBOIIOJIOKHAA CTOPOHA OTBEYACT
TEM K€, TO KOH(IMKT MOXKET pa3BUBAThCSI KAK HEKOHCTPYKTHUBHBINA WJIM KOHCTPYKTUBHBIH.

HGCprKTI/IBHBII;'I KOH(i)J'II/IKT — OTO YXYAUICHHUC COCTOAHHA KOJUICKTHBA, €TI0 IMPOU3BOACTBCHHBIX
IMoKa3aTelieii, B3aMMOOTHOIIICHUM JIFOICH.

KOHCTPYKTHBHBII}'I KOH(bHHKT — OTO O3A0POBJICHHUC KOJIJICKTHUBA, 6J'IaFOHOJ'Iy‘lHOC PaspCiCHUC TCX €TI0
po0JeM, TPy KOTOPHIX BOSHUK KOH(IIUKT.

12




Hayunsrii sxypHan «I'yMaHUTapHBIN TPAKTATY www.gumtraktat.ru

B coumanbHOM NMCHXONOrMH B KayeCTBE OCHOBHBIX 3JE€MEHTOB KOH(IIMKTA BbLIEISIETCS OOBEKTHBHAsS
KOH(DJIMKTHAsT CUTyalusi, C OJJHOM CTOPOHBI, U €€ 00pa3bl y YYaCTHUKOB pa3HOIIaCUil — C JIpyroil. B cBs3u ¢
3TUM aMepuKaHCKuil ncuxonor M. Jloid npeasioxkusl paccMaTpuBaTh CIIEIYIOUINE BUIbl KOH(DIUKTOB:

1. TloaMHHBIN KOHMIUKT, CYHIECTBYIOIUN O0BEKTUBHO U BOCIIPUHUMAEMBIH aJIeKBAaTHO.

2. CriyyaiiHblil, UM yCIOBHBIA KOH(IMKT, KOTOPBIN JETKO MOXET OBITh Pa3pelIeH, XOTs €ro y4aCTHUKU
HE OCO3HAIOT ATOTO.

3. CMeménHbIN KOH(IUKT — KOT/Ja 3a «IBHBIM» KOH(PIUKTOM CKPBIBAETCSI HEUTO COBCEM JPYTOE.

4. HeBepHO NpUMMCAHHBIM KOH(QJIMKT — KOIJa, HApUMEpP, TOCTb pYyraercs ¢ aJMUHHUCTpaluei
pecTopaHa K3-3a IJIOXOro OOCITY)KMBAaHUS U BCIIOMHUHAET, YTO €My HE OCYIIECTBUIN CKUIKY, KOTOpasi JaBHBIM-
JIaBHO HE JEHCTBYET.

5. JlatentHbiit (CKpBITHIN) KOHGIMKT. bazupyercs Ha HEOCO3HABAEMOM INPOTHUBOPEYHUU YUACTHUKOB,
KOTOPOE€, TEM HE MEHEe, OOBEKTUBHO CYIIECTBYET.

6. JloxHbId KOH(DIUKT, CYIIECTBYIOIIHA TONHKO H3-32 BOCHPHUATUS YYaCTHUKOB, 0€3 OOBEKTHBHBIX
IIPUYMH.

K. Tomac BblzenseT mATh OCHOBHBIX CTWJIEH MOBEACHHS B KOH(MDIMKTHON CUTyallMM: KOHKYPEHLHS,
COTPYAHHYECTBO, KOMIIPOMUCC, N30eraHue ¥ MPUCTIOCOOJICHHE.

1) Ctiiib KOHKYpEHIUH (JOMUHHPOBAHUE, COIEPHUYECTBO, O0Opb0a, HATIOPUCTOCTH).

B OCHOBHOM Takoil CTHMJb HCHOJB3YET UEIOBEK, KOTOPBIH 00JajaeT CUIBHOM BOJIeH, JOCTaTOYHBIM
aBTOPUTETOM, BIIACTHIO, HE OYEHb 3aMHTEPECOBAHHBIN B COTPYAHUYECTBE C IPYrOM CTOPOHOM U CTPEMSILUNCS, B
HEPBYIO OYepeslb, YIOBIETBOPUTH COOCTBEHHBIE HHTEPECHI M MOTpeOHOCTH. OJIHAKO ClleAyeT UMETh B BUAY, UTO
3TO HE TOT CTHWJIb, KOTOPBIM MOXHO HCIIOJIb30BaTh B OJIM3KUX JIMYHBIX OTHOILEHUSX, TaK KakK, KpoMe
OTYYXJIEHUsI, OH HUYEro OOJIbIIEe He CMOXKET BbI3BATh.

2) Crunp coTpyaHuuecTBa (Koomepauusi, HHTerpanus). MOXHO HCIIOIb30BaTh, €CIU OTCTauBas
COOCTBEHHbIE MHTEPECHI, Bbl BBIHY)KJCHbI IPUHUMATh BO BHUMAHUE HYKAbI U JKEJIaHUS JPYroi CTOPOHBI. DTOT
CTWJIb HamOoJee TPyJeH, TaK Kak OH TpeOyeT Oojee MpONOJDKUTENbHON padoThl. Llens ero mpuMeHeHus —
pa3paboTka JOJIrOCPOYHOI'O B3aMMOBBITOAHOIO pelieHHsa. Takol cTwib TpeOyeT yMeHHs OOBACHUTH CBOU
JKEJIaHUs, BBICIYIIATh IPYT Ipyra, CIeP>KUBATh YMOLIUH.

3) Ctunb KOMOpPOMHCCA - CTOPOHBI CTPEMSITCS YPETryIupoBaTh pa3HOIIacus MPU B3aUMHBIX yCTynKax. B
9TOM IUJIaHE OH HAlOMHHAET CTWJIb COTPYAHHMYECTBA, OJIHAKO OCYLIECTBIIAETCA Ha Oo0jiee MOBEPXHOCTHOM
ypoBHE. DTOT CTWIb Haubosiee 3(PEKTUBEH, €Ciu 00e CTOPOHBI XOTAT OJHOIO U TOIO K€, HO 3HAIOT, YTO
OJIHOBPEMEHHO 3TO HEBBIIIOJIHUMO.

4) Crunb ykinoHeHus (yxon, uzdberanue, urHopuposanue). Peanusyercss 00bIYHO, KOTa npobiema s
Bac HE CTOJIb Ba)KHA, Bbl HE OTCTAUBAETE CBOM IIpaBa, HE XOTUTE TPATUTh BPEMs U CHUJIbI HA €€ pelIeHue. DTOT
CTWJIb pealM3yeTcs TakKe B TeX CHUTyallMsX, KOTJa OJHAa U3 CTOpPOH oOiagaeT Oojblled BIAcThiO, JIMOO
MIOHMMAET, YTO HE IIpaBa, UJIU CUUTAET, YTO HET CEPhE3HBIX OCHOBAHUH /JISl IPOJAOKEHUSI KOHTAKTOB

5) Crunp npucnocoGnenust (ycTymuuBocTh). O3HayaeT, YTO BbI JEHCTByeT€ COBMECTHO C JpPYroi
CTOPOHOM, HO MpPHU ITOM HE IMBITAETECh OTCTAaMBAaTh CBOM COOCTBEHHBIE MHTEPECHl B IEJIAX CIVIAKUBAHUS U
BOCCTaHOBJIEHU HOpManbHOU atmocdepsl. K. Tomac cumraer, uto 3TOT cTUiIb Haubosee 3hdeKTHUBEH, Koraa
UCXOJ Jlefla BakKeH /Ul JIpYyrod CTOPOHBI M HE OYEHb CYILECTBEHEH /Jisi Bac, U TOI/a BBl JKEPTBYETE
COOCTBEHHBIMU MHTEPECAMU B MOJIb3Y IPYTOi CTOPOHBI.

TakuM 00pazoM, KOHQIIMKTBI UTPAIOT UCKIIOYUTENLHO BaKHYIO POJIb B JKU3HU OTAEJILHOTO YEJIOBEKa,
ceMbH M opranuzanuu. KoH()IUKT, TOpoXkaas Cropbl, MPOBEPSET U BECh KOJJIEKTHB, U KaXKI0TO YellOBeKa B
OTJEJIBHOCTH, U MOJKET CYLIECTBEHHO IIOMOYb M B Ipolecce pa3dopa mpoOieMsl, U BbIPAOOTKE pPELICHHUS.
Crnenyer MOMHUTb, YTO HU OJHA U3 MIPUBEICHHBIX CTPATETUN MOBEACHUS B KOH(MIMKTE HE SIBISACTCS HAMITyYIIeH,
TaK KaK Ka)1as U3 HUX B OTACIBHOCTH MOXET IIPUBECTHU K ITOJIOKUTEIBHOMY PE3yJIbTaTy, KOIZIa UCIIOIb3yeTCs
B 3aBUCHUMOCTH OT KOHKPETHBIX OOCTOATENbCTB. UenoBeK, BIANCIONIMKA BCEMH CTPATETHUSIMU U YMEIOMIMNA HX
IPUMEHSATH 110 Ha3HAYEHUI0, OyaeT 0oJiee yCIeHbIM B OOLIIEHUN U B KU3HHU.

I'endepnas ncuxonocus — Hogasa ompaciv, 3aA6AAI0UAA 0 cede KAK 0 CAMOCMOAMENbHOU odracmu
ncuxonozuueckou nayku. Ilo muenurw H. C. Kneuykunoii: «ma ompacinb uszyuaem 3aKOHOMEPHOCU
dopmuposanua u pazeumusa Xapakmepucmuxk JAUYHOCHMU KAK npeocmagumens OnpeodeeHHO20 ho.a,
o0ycnoenennvie nonoeou oughepenyuayuen, cmpamugukayuen u uepapxuzayueu». B z2endepnoi
HCUXO0102UU NOMUMO UYYEHUA PA3AUYUIl U 0COOEHHOCmEN MYMNCUUH U HCeHUWJUH, 0COOEHHOe GHUMAHUe
yoensemca ougppepenyuayuu, cmpamugpukayuu u uepapxuzayuu nona. H3syuenue ncuxoniocuueckux
OMIUYUIL MYHCUUH U HCEHUW{UH IMO UYUeHUe He MOJIbKO 4eno6eKa, Ho u oduecmea 6 yeaom. Ilonumanue,
aHanu3, a4 MAaKyice UCnOIb306AHUE NCUXOIO02UYECKUX MEXAHUIMOE NO0360714€Mm UCHONb306AMb 6UAHUE
2€HOepHbIX haKkmopos Ha npouecc camopeanusayuu uenosexa. Ilcuxonozusa panee uzHopuposana non Kax
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OCHOGHOUI acnekm ueyogeueckoil npupoovl. CoyuanvHasa ce NCUXOI02UA MAKMHCEe OMKA3bIEAIACH
npuHuUMamy 2eHoep, KAK OCHOB0COCMAGIAIOWYIO OOHOU U3 CUIbHBIX OUANEKMUYECKUX NPOMUEopeyuil,
onpeoenaouux 63auMo0eliCmeus a100eil 8 COUUAIbHOM odujecmaee.

B pamkax zendepnozo nodxooa oueeuonsvl HepAGHONPABHbIE U HEPABHOUECHHbIE YepMmbl TUYHOCHU
MYMHCUUH U JHCEHWUH, O0coOenHocmu muicneil u noeedenusn. Cyujecmeennoe oOasjlieHue O0Ka3vléaom
COUUAIbHBIE 0XHCUOAHUA U JHCeCmKUe mpedo6anus K noaoeoil adeKeamHocmu 6 noe0eHUU u nOCMynKax.
Heobocnosannocms mpedo6anuii nO  GbINOJHEHUI) MYHCCKUX U HCEHCKUX COUUAIbHBIX poaell,
mMPaouyUOHHBIX IMATIOHO8, HAGAZAHHBIX NPEOCMABIEHUIL He 0aenm Yel06eKy 6 NONHOU Mepe OUCHUMDb CE0U
603MOMCHOCHIU U JHCEIAHUA, NEPCREKMUGHL CAMOPEATUZAUUY U TTUYHDLE PECYPChL OJ14 HCUSHEMBOPUeCHm 8d.

Kax noomemun T. B. Benoac: «llpu uzyuenuu 2enoepuvlX paznuduii paccmampusaemcs npupooa
pasnuyuil, ux OYeHKa U OUHAMUKA, GIUAHUE IMUX 2EHOEPHBIX PA3IUYUI HA UHOUBUOYAIbHBLIL HCUZHEHHBLI
HYHb MYNCUUH U HCCHWUH, 803MOMNCHOCIU UX camopeanuzayuuy [12, c. 137].

Kak evickazanace T.C. bapanoga: «OcHoénbimMu npodaemamu ¢ uzyueHuu 2eHOEPHON COUUATUZAUUY
AGNIAIOMCA NCUXOCOUUATIbHBIE ACNEKMbL PA3GUMUA TUYHOCHU KAK RPeocmasume’is OnpeoeieHHo20 noaia Ha
6cex IMANAx HCUSHEHHO20 UUKIA, 6RUCAHUE UX 2eHOEPHO20 PA36UMUA 6 UCMOPUYEeCKUl, KYJAbmypHbll U
coyuanvusie konmexcmory [10, c. 39].

HU. C. Kon nonazaem, umo u «noj, u 2eHoep AGAAIOMCA CUCHEMAMU YCAO06HBLIX 0003HAYUEHUIL,
Komopule @opmupyrom onpeoeieHHvlil. NOPAOOK OMHOWEHU MeMdcoy JH00bMU, UX OMHOUieHUue K
Pa3NUYHBIM RPOAGICHUAM CEKCYATbHOCMU, A MAKIHCe Onpedesiom opmvl npeocmagienus ceoa opyum
JIH00AM 8 PA3HOO0OPA3HBIX NPAKMUKAX COUUAIbHO20 83aumodeticmeunar(S, c. 771].

IIl. Bepn cuumaem, umo «paszoenenue 100l HA MYNCUUH U HCEHUW{UH ACNACMCA UEHMPATbHOIL
YCHAHOBKOU 60CHPUAMUA HAMU PA3IUY UL, UMEIOWUXCA 8 NCUXUKe U nosedenuu uenosexka» [13, c. 256].

3. I'muienc - Ecnu mon uMeeT OTHOIIEHUE K (PU3UYIECKUM, TEIECHBIM Pa3IUIUsIM MEXIY MYXKUYUHOU U
JKEHIIIMHOM, TO TIOHSATHE «TEHIEp» 3aTparuBaeT UX IICUXOJOTMYECKHE, COLHUaJIbHble U KYJIbTypHBIC
0COOEHHOCTH.

Ucxons u3 paccyxnenuit [[. Maiiepc renmep 3To oaHa M3 0a30BbIX XapaKTEPUCTHK JUYHOCTH,
00yCJIOBIMBAIOIINX  TICUXOJIOTMYECKOE U  COLMAIBHOE pa3BUTHE YEJOBEKa, KOTOpasi OIpeAessieTCs
OMOJIOTMYECKHUM I0JIOM, TeHACPHBIMU CTEPEOTHIIAMH, TCHIEPHBIMU HOPMaMH U T€HIEPHON UIACHTUYHOCTHIO.

Takum oOpa3oM, B TEHICPHOW TICUXOJIOTHMH CTajla YUYHUTHIBATHCS «BTOpas IMOJOBHHA YEJIOBEYECKOIO
OMbITa» — JKEHCKasg. B MHOTOYMCICHHBIX HCCIEAOBAHUAX TPOBOJIUTCS U3YyUYEHUE PABHBIX IMOJIOBBIX
Bo3MokHOcTel. [lcuxomoru Bcero mwupa, L. bepn [3], T.B. benmac [2], O.A. Boponuna [6] u apyrue
MBITAIOTCA PEai30BaTh TEHICPHBIM IMOAXOJ B CBOMX HCCIEIOBAaHUAX, TAKUM OOpa3oM B HAyKe IOJIOKEHO
HA4yaJlo BHEJPEHUSl PE3yJIbTaTOB I'€HAEPHBIX UCCIENOBaHUI B NpakTuKy. Cama uodesa npomueononoxicHocmu
MYHCCKO20 U HCEHCKO20 HAYAIl 3AKPENIeHA 8 KAXCOOM COUUanbhom uncmumyme. Ho 0eno ne moavko 6 a6Ho
Habnw0aemvlx menecnvlx paziuyuax. OHu umelom COYUOKYTbMYPHBIE ACHEKMbl, Oompaxcaoujue
coMcUusUIUeCA 6 Haule 6pemMs 00uieCmeeHnble nPedCmagienus 0 mom, Ymo nooodaem dceHujuHne, a 4mo
Mydcuune.

JlocTaTouHO MHOT'O MOJEJIe MOBEACHUs, €C/IM HE BCE, 3aKIaAbIBalOTCs B paHHeM aerctBe. U. Tannen,
HaOmromas 3a CTWIAMH U (opMamMu OOIICHWS MaJIbUMKOB W JICBOYEK, BBIBEJIa HECKOJIBKO HHTEPECHBIX
3aKOHOMEPHOCTEH, KOTOPbIE MOXHO SKCTPAloJUpOBaTh Ha IOBEACHHUE B3POCIBIX MYXYUH U KEHIIUH.
EcrecTtBeHHO, 3TO HE 3HAYUT, YTO AOCOIIOTHO BCE MAIBYHMKU W JIEBOYKU HMCTOJB3YIOT 3aJI0)KCHHBIC B JICTCTBE
nporpaMMbl o0ImIeHusl. Pa3nmuuuit B CTWIAX OOIICHHMS MAaNbYUKOB M J€BOYEK MHOro. EcTh, O/IHaKo, 1Ba
OCHOBHBIX, U3 KOTOPBIX BBITEKAIOT BCE MMPOYHE:

1) JIeBOYKM CKOHIICHTPHPOBAHBI OOJBIIE HA BAXKHOCTU OOIICHHS, a MAaJbYHKH Ha CTaTyce OOIIEHUS.

2) Jnga neBoueK BaKE€H caM Ipoliecc OOIICHMs, TOTAa Kak Al MaJbYUKOB — ero pesynpraT. Kak
CJIENICTBUE, JIEBOYKH TPEMOYUTAIOT N30eraTh TeX Urp, B KOTOPHIX OJHA U3 HUX MOXET OBITh JTydllle APYrou, u
CKJIOHHBI BBIOHpATh T€, B KOTOPBIX OHH BCE Ha paBHBIX. OHU ¢ OOJIBUINM yJOBOJILCTBUEM UTPAIOT B MAJICHBKHX
rpynnax wid ¢ OJHOM Jyduieil moapyroil. Benb UMEHHO MpU TaKOM «KaMEPHOM» OOILLEHUH MOXHO HalaJWuTh
ONMU3KHUE NIPYKECKUEe OTHOILIEHUS, TOJEIUThCA CEeKpeTaMu, OOMEeHsThcs BreuaTieHusMu. C paHHEro JeTcTBa
JIEBOYKH 3HAIOT, YTO €CJIM OHU OYIyT 3ByYaTh CIUIIKOM CAMOYBEPEHHO, TO HE OYIyT MOIB30BATHCS YCIIEXOM B
cBoeM Kpyry. [ToaToMy OHM ydaTcs TOBOPUTH TaKUM 00pa3zoM, 4TOObI cOAlaHCUPOBATh COOCTBEHHBIE HHTEPECHI
C MHTEepecaMu MapTHEPOB 1o oOeHuto [19].

Manbunku OOBIYHO WTPAIOT B OONBIIMX TPYIIAax U HE CO BCeMU oOpalaroTcs Kak ¢ paBHbIMU. OHH
MOJYEPKHUBAIOT, @ HE CKPBHIBAIOT CBOM CTaTyC, KaK JEBOYKW. B CBOMX rpymnmax OHU 00s3aTE€IBHO BBIICSIOT
OJIHOTO WM HECKONbKUX NuaepoB. [IpudeM Bce dieHBI TPYIIBI BOCHPUHUMAIOT 3TO KaK JOJDKHOE U C
YIOBOJILCTBUEM BBIMOJTHSAIOT MPUKA3bl CBOErO0 BOYKaKa. DBBIBAIOT, €CTECTBEHHO, CUTyallud, KOTJa B TPyIIeE
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nosiBisieTcss HeopMabHBIA JUAEp, KOTOPBIM BKIIOYaeTcss B OOpbOy 3a BiIAacTh, YTO TOXE HOPMAIbHO
BOCIIPUHUMAETCS BCEMHU OCTabHBIMU. DOKYyCHPYsACh HA TOCTHKEHUHU Pe3yJbTaTa, MAJbYHKH y4aTCsS TOBOPUTH
TakUM 00pa3oM, 4YTOOBI OTCTaWBaTh B TEPBYIO OdYepeqb CBOM HHTepechl. OXUAaHHS K€ OT OOIICHHS BO
B3pOCJIOi cpesie yxke apyrue. Tak yx Moaydusioch, YTO MUP MYXXYUH IPUHUMAET «TOJBKO CBOIO €JUHCTBEHHO
IIPABWJIBHYIO MOJIEJIb [TOBEACHUS», UITHOPUPYS MOJIEIb IOBEAEHUS KEeHIMH [19].

BrisiBieHO, 4TO BO BCeX KOH(IMKTHBIX CHUTYyallUsAX, BOSHHKAIOUIMX B CEMEHHOM U JOMAIIHEM Kpyry,
JKEHIIUHBI TPOSBISAIOT OONbIIE TEPIUMOCTH M CTPEMIICHUS K KOMIIPOMHUCCHOMY TPUMHUPEHUIO UHTEPECOB. Y
MY)KYHUH JTaHHasl TEHACHIUS BbIpakeHa cinabo. B xoHGIMKTaX MY)XYMHBI 4arie MpUOETaloT K MHBEKTHBHOU
JIEKCUKE, «KPEMKUM» BBIPQKECHUSAM, PYraTelbCTBAM M HEIEH3YPHOW OpaHM, a KEHIIWHBI CKOpPEe TOTOBBI
3amakath. OIHaKO CO BpEMEHEM peaKIMsi U3MEHSETCSI U Y HEKOTOPBIX KEeHIIUH (0COOEHHO y 60Jiee OMBITHBIX U
CTapIIUX 10 BO3PACTY), MPOSIBIISIETCS Ta e TEHACHIMS, YTO U Y MYXUHH, - K «KPETIKUM» BbIpaxkeHusM [19].

OO6HapyXeHO, YTO >KEHUIMHBI OKUAAIOT U MEPEKUBAIOT HEMPUATHOCTH, CBS3aHHBIE C KOH(MIMKTHBIMU
CUTYyallMsIMU, 3HAUUTEIBHO Yallle, YEM MYKUMUHBI; IOCJIEAHUE NPEANOYUTAIOT AaKTMBHOE BO3JCHCTBHE Ha
Npo0JIEeMHO-KOH(DIUKTHBIE CHUTyallUM, TOTJAa KakK >KEHIIUHBI - 3MOIMOHAJIbHO-IKCIIPECCUBHBIE (OPMBI
BO3JICHCTBUS; B KOHQUIMKTHBIX CHUTYaIlUSX KCHINWHBI CPEIHUX JIeT W Ooyiee cTapiiero Bo3pacTa wvarie
OpPUEHTHUPYIOTCS Ha MOJJEPKKY CEMBH, a HE Apy3eH; mocieqHee Oosee XapakTepHO IS MYKYMH M MOJIOJIBIX
JKeHIUH. B mporecce KOH(PIUKTA KEHIIUHBI Yale BCIOMUHAIOT MPOILIBIE OO/, «CTaphle TPEXW» U OLITHOKH,
JOTIYIIEHHbIE B MPOIUIOM. MYyKUUHBI 5k€ B KOH(QIUKTHON CUTYallMd HEYACTO BCIIOMHHAIOT MPOIILIbIe TPOMAaXH,
a 0oJIbIIIE TPUICPKUBAIOTCS MPOOJIEMBI, N3-3a KOTOPOU mpou3zoriesn KoHPIUKT [19].

E.Il. Unpun nwumer: <«OKeHIMHBI HCHBITHIBAIOT IMOAABIEHHOCTb, CTPEMSTCA AYMaThb O BO3MOYHBIX
NPUYMHAX CBOETO COCTOSHHS. ODTa peakiys NPUBOAUT K HaBsI3YMBOMY (POKYCHpOBaHMIO Ha TpolieMe U
YBEJIMYUBACT YA3BUMOCTb >KEHIIMHBI MO OTHOLIEHHIO K cTpecc-(pakTopy. MyK4uHB HA000POT, MBITAIOTCS
OTTOPOJIUTHCA OT JAETPECCUBHBIX AMOLMN, KOHLEHTPUPYIOCh Ha YEM-TO JAPYroM, HalpuMeEp, OCYIIECTBIISIS
(bu3NYECKYI0 AKTUBHOCTb, YTOOBI TAKMUM CTIOCO0 pa3psiANTh BO3HUKIIIEE HETATUBHOE HaMpsbkeHue» [18].

KeHmuHBI TpU  pasperieHnH KOHQIMKTOB OOJBINE OpPUEHTUPYIOTCS Ha Yy)KO€ MHEHHE, YTO
obbscusercss, mo MHeHutro M. B. I'pomeBa, mx Oosbmieli koHopmHOCTBIO. OTClOga TIpH pa3penicHUun
KOH(JIMKTa ¢ y4acTHEM >KEHIIUH BeJIMKa poiib mocpennuka. [losromy, mumer P. A. bepe3oBckasi, KEHITUHBI
yare oOpallaroTcs 3a MOMOIIBI0 K JIPYTUM JIIOASIM, TICUXO0JIOTaM, BpadyaM, MCUXOTeparneBTaM, MbITasiCh CHAThH
NICUXUYECKOe HaNpspKeHUe myTeM pasroBopa. [Ipu stom, kak nokazano WM. B. ['pomieBsIM, My»X9nHBI BEIOUPAIOT
MOCPEIHHUKA T10 €ro JIEJOBBIM M CTaTyCHBIM MapaMeTpaM, a JKEHIIUHbI NPHUIAI0T 3HAYEHUE U €r0 BHEIIHOCTH.
Myx4rHBl 00Jiee YETKO pPacCMAaTPHUBAIOT W PA3IMYalOT KOH(MIMKTHBIC CHUTYalldd, YeM IKCHIIUHBI, W
nuddepeHIPYIOT CBOE TIOBEIEHHE B 3aBUCUMOCTH OT cepbl koHpmukTa [17].

Takum o0pa3oM, 3TH JIaHHBIE TOATBEPXKIAIOT, YTO MAJBYUKH Yalle CKJIOHHBI MPUOETaTh K CTPATETHUH,
CBSI3aHHOM C TPOSIBJICHUEM arpeccuu. J[eBOUKM [IOCTOBEPHO dYalle MAaJbYMKOB HCIOIB3YIOT CTpaTEruu
"oOHMMal0, MpUXKUMaro, raaxy", "miady, rpymy". 9To ykKa3plBaeT Ha UX OOJBIIYI0 TOTPEOHOCTh B TECHOU
MPUBSI3aHHOCTH, B AMOLIMOHAIIBHOM pa3psiiKe Yepe3 clie3bl U JKAIOCTh K cebe W APYruM, Ha TPYIHOCTH
CaMOPAaCKpPBITHUS.

B BbeIOOpKy Hamero wuccienoBaHus Boumulo 39 uenoBeK, Bce OHHM oOydaromuecs. 15 dYenoBek,
oOydJaromnuecs TeXHUKyMa U 24 4eI0BeKa, 00 yJaroIIHecs IIKOJIHI.

C momorpio onpocHuka K. Tomaca ObuH U3ydeHbI TAKHE IKAIbI KAK «IIPUCIIOCOOTICHUEY, KYKIOHEHHUE)
« KOMIIPOMHCCY», «KOHKYPEHIHS», «COTpyAHUYecTBO». [lo pe3ynpTaTaM ONpOCHMKA MOXKHO CIEJIaTh BBIBOJ O
TOM, 4TO OOJIBIIEH YaCTH JIEBYIIEK CBOWCTBEHEH «KOMIPOMHMCC, MPUCIOCOOICHUE, COTPYIHUYECTBO» OKOJIO
60%, B TO BpeMs kak okoio 40% mapHel BHIOMpAIOT «u30eraHue, COTPYyIHUYECTBO, N30ETaHne)» 32 OCHOBHYIO
cTpareruto. B 1o jxe Bpems, 1eBYIIKN MEHEE CKJIOHHBI K COIIEPHUYECTBY, HEXKEIIN, YEM MTapHHU.

C nomomipto meroauku «JIuunoctHas arpeccuBHocTh» E.ILUnbun u KoponeB ObLIM BBISBICHBI
cienyronme § MmKal: BCIbUIbYMBOCTD, HACTYNATEIbHOCTh, OOMIYUBOCTD, HEYCTYITYHMBOCThH, KOMIIPOMHUCCHOCTb,
MCTUTEIBHOCTb, HETEPIUMOCTh K MHEHHUIO APYIHX, MOJ03PUTENBHOCTh. [l0 IIKane BCHBUIBYMBOCTH FOHOIIN
HaOpamu 28 OayuioB, a ACBYIIKK IO ITOW K€ IIKaje MOMydwin 16 OaimoB. A Takke y IOHOMIEH MO BCEM
MOKa3aTessIM BbICOKasi CTENeHb KOH(MINKTHOCTH.

s cratuctudeckold 00pabOTKH TaHHBIX ObLT MCIONIB30BaH t-kpurepuii CteiogeHTa. 1o pesymbpratam
HAIIIETO UCCIIeI0BaHuUs ObUIO BBISIBICHO, YTO MTOKA3aTEeNH 110 IIKalaM pa3InyHble, THUIIOTe3a MOATBEPIUIACh.
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Hapunnas Codbs Baagumuposna
Tsarinnaya Sofia Vladimirovna
CryneHtT Mopckoro rocyjapcTBEHHOTO yHUBepcuTeTa nMeHn aamupana ['.11. Hesenbckoro, Mopckoi
(bakynbTeT T'yMaHUTAPHBIX TEXHOJIOTUH.

VJIK 7.06
KOMITBIOTEPHASI UTPA — HICKYCCTBO?
COMPUTER GAME — ART?

AHHOTa].lI/Iﬂ. Cratbs MOCBAIICHA PACCMOTPCHUIO  COCTABJIAIOIIHNX KOMHLIOTGpHOfI HUI'PpBl  KaK
TBOPYECKOTO TIpollecca C IENbI0 TOATBEPKACHUS TOTO, YTO KOMITBIOTEPHBIE WIPHlI SBIAIOTCSA (Hopmoit
COBPEMEHHOI0 HcCKyccTBa. llokazaHo, 4TO B CO34aHUM WIP NPUHUMAKOT Y4YacTUE MHOKECTBO JIOJAEH
TBOPYECKOTO HaIpaBJeHUs (XYI0KHUKH, TUCATETHN, MY3bIKAHTBI U APYTHE), KOTOPBIE PUCYIOT, MUIIYT U T.J. JJIS
KOMIBIOTEPHBIX HUrp. Urpsl oO0beauHAOT B ceOe AeATENIbHOCTh M PE3ylbTaT TBOPYECTBA ATHUX JIIOACH,
MpeACTaBisisi coOON cpa3y HECKOJIbKO BHUIOB HMCKycCTBa B OJHOM. CyIiecTByeT mpobiieMa CTePEOTHUITHOTO,
HpeHe6pe)KI/IT€JII)HOFO OTHOIICHHA K KOMIIBIOTCPHBIM UT'paM, HCCMOTPSA Ha TO, YTO B HCCKOJIBKUX CTpaHax MUpa
OHH 0(1)I/ILII/IaJ'IBHO IpU3HaHbl COBPEMCHHBIM UCKYCCTBOM.

Abstract. The article is devoted to the consideration of the components of computer games as a creative
process in order to confirm that computer games are a form of modern art. It is shown that many people of
creative direction (artists, writers, musicians and others) who draw, write, etc. for computer games take part in
the creation of games. Games combine the activities and the result of creativity of these people, representing
several types of art in one. There is a problem of stereotypical, dismissive attitude to computer games, despite
the fact that in several countries of the world they are officially recognized as modern art.

KiroueBble cjioBa: HCKyccTBO, (hopMa HCKYCCTBa, MIpa, KOMIIBIOTEPHBIE MIPbl, BHUJbI HCKYCCTBa,
I/I306pa3I/ITeJ'ILHOG HCKYCCTBO, BBIPA3UTCIIBHOC HUCKYCCTBO, 3PCIIMIIHOC HCKYCCTBO, CO3JaHUC KOMHBIOTGpHOfI
HTPHL

Key words: art, art form, game, computer games, kind of art, visual art, expressive art, spectacular art,
computer game development.

AxTyanbHOCTh. Ha ceromHAMIHUI JeHh KOMIBIOTEPHBIE UTPHI MOIB3YIOTCS OOBIION MOMYASIPHOCTHIO Y
HACCJICHHA BCCT'O MHpaA. OueHb MOMMYJIAPHBI CETECBBIC KOMITBIOTCPHBIC UT'PLBI. OHH TIO3BOJISIIOT HUIrpaTtb B KOMaHAC
C APpYIruMHu JIFOAbMH, O6H_IaTLCﬂ C UT'POKAMU H3 Ppa3HbIX CTPAH. CeTeBble HUI'pbl JCJIATCA Ha MHOXKECTBO KaHPOB,
YTO MO3BOJISCT JIIOASIM OOBETUHATHCS MO MHTepecaM. OCHOBHBIC KaHpPbI UTp: action, apkana, CHMYJISITOPHI,
CTPATCrur, MpUKIIOYCHHA, MY3bIKAJIbHBIC UIPBI, POJICBBIC UTIPLI. OL[HaKO npuHaajicxKamada K OJHOMY KaHPY
Hurpa, MOXET BKIIIOYATb 3JICMCHTBI U JPYIrUX KaHPOB. MosxHO CKa3aTb, YTO UI'Pbl HC UMCIOT YCTKUX I'PAHUI] B
Ppa3aCJICHUU 110 KaHpaM. I/Il"pBI HCIOJIB3YIOTCA HC TOJIBKO KaK croco0 Ppa3BJICUYCHHUA U IIPOBCACHUA JOCYTa. Oun
TaK)Ke MPUMEHSIOTCS B 00Y4eHUH, Pa3BUTHH JIETEH U JaXkKe KaK CPEJCTBO peaduINTaLUH.

E)KeI[HeBHO B MHPC OIpOMHOC KOJIMYCCTBO J'IIOI[Cﬁ HUIrparOT B KOMIIBIOTCPHBIC HUI'PHBI. Kamnmﬁ HUI'POK
06pa1uaeT BHHMAaHHC Ha BU3YAJIIbHYIO COCTABJIAIOINYIO UI'PbI, HA MY3bIKY, KOTOpas COIMPOBOXIACT BCC UTI'POBLIC
HeﬁCTBHH U AOIIOJHACT aTMOC(I)epy. KauectBennoe I/I306pa)KeHI/Ie, MY3bIKa, CHOXKCT - BCE PTO B FapMOHHqHOfI
B3aMMOCBSI3H CIIOCOOHO MPUHOCUTE JIIOAAM O3CTCTHYECKOC YIOBOJLCTBHEC. Ha)1 CO3JaHUCM HUTIP pa60TaeT
MHOXECTBO JIFOACH Pa3INYHOU HAIPABICHHOCTU: XYI0XKHUKH, ITMCATEIIH, MY3bIKAHTBI, CLICHAPUCTBI U JAPYTHE.
Co3anue Urpbl - HACTOSIIIMKM TBOPYECKUH MPOIECC, pe3yibTaThl KOTOPOTO MOPOH CIOCOOHBI CONMEPHUYATH C
BbIIAOIUMUCS MIPOU3BCACHUAMU KHHOMHAYCTPHUU.

OOBEKT CTATBU — COBPCMCHHBIC KOMIIBIOTCPHBIC UI'PLI.

[IpeameT cTaThby — KOMIIBIOTEPHAS UI'PA KaK UCKYCCTBO.

Ilenb — paccMOTpeTh MapamMeTpbl KOMIIBIOTEPHOW UTPhI KAK UCKYCCTBA.

3anaym:

1. IIlpoBeCcTH MOHUTOPUHT OTHOIICHUSI K KOMITBIOTEPHOU UTPE B MUPE;

2. PaccMOTpeTh COCTaBISIONINE KOMITBEOTEPHOUW UTPHI KaK 00bEKTa UCKYCCTBA.

HpoﬁneMa B TOM, YTO HCKOTOPHBIC JIHOAHW, HC UT'PABIINC UM UT'PABIINC I1Apy pa3, OTHOCATCS K UT'paAM
CTCPCOTUIIHO, CUNTAsd, YTO 3TO HAIlpaCHad TpaTa BPEMCHHU WM BPCAHOC JIA YCIIOBCKA (HCI/IXI/I‘IGCKI/Iﬁ NI XKE
dbuznueckuit Bpen) 3ausatue. OHAKO UTPBI MOXKHO 3aCIIy’KEHHO Ha3BaTh JOPMOI COBPEMEHHOT'O UCKYCCTBA.

CoBpeMeHHasi UrpoBasi HHAYCTpHUs, Oarogapsi pa3BUThIM TEXHOJOTHIM, CIIOCOOHA CO37aTh BOJIIICOHBIC
U pEaJUCTUYHBIC TEH3aXHu, MpopadoTaTh JIOKAMHM (MeCTa) A0 MENbYAMIINX JeTalei, 3aCTaBUTh HIPOKOB
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NPOHUKHYTbCS aTMOC(hEpOl WM MPOYYBCTBOBATH HMIPOBBIX MEPCOHAXEH, pa3[eluTb UX MEPeKHUBAHUI U
pasoCTh.

Ha muorux ¢opymax nosBiasuiucs TeMsl popmara: «rpsl — uckycctBo?». B mojo0HBIX Temax BelIHCh
KapKue CIOpbI, TPUBOIMIOCH MHOXKECTBO JIOBOJIOB, JTIOKA3aTEIbCTB, ONpoBepkeHNH. Ho eanHOTO MHEHHS HE
MOJIy4aJIoCh, BCE I'0JI0CA «3a» U «IIPOTHBY» BCErJa YPaBHOBELIMBAIU IPYT APYyra, 3a 4To BbIpaxeHue «Mrpsl —
HCKYCCTBO?» TMOJYYHWIIO CTaTyC 4yTh Jin HEe ¢unocodckoro Bonpoca. [Ipodaema odcy:kaeHuil 3aKirodacTcs B
HEeNpPaBWIbHOM MOHUMaHUH HEKOTOPBIMH JIFOJIBMU CAMOTO CJI0BA «UCKYCCTBOY [4].

HckyceTBo npencrapiseTr coO00W OCOOBIA BHA JTyXOBHOW c(depbl AESITEIHHOCTH, OCHOBAaHHBIM Ha
TBOPYECKOM BOCIPOHM3BEACHUU OKPYXAIOIIEro MHpa B XYA0KECTBEHHBIX oOpa3zax. Kpome Toro, B mupoxom
MOHMMAHUHU, UCKYCCTBO MOXKET O3HA4aTh BBICIIMN YPOBEHb MAacTepCTBa B KaKOW-1HOO cdepe neaTeabHOCTH,
Ja)ke HE CBSA3aHHOW HANpSMYIO C TBOPUYECTBOM (HAampuMmep, B KYJIMHApHUU, CTPOUTENHCTBE, €AMHOOOPCTBAX,
criopte U T.1.). O0beKTOM (WU NMpPeIMeTOM) HCKYCCTBA SBIISETCS MHUP BOOOIINE M YEJIOBEK B YACTHOCTH, a
(dopMOii CyIIeCTBOBaHUSI — XYJOXXKECTBEHHOE IIPOM3BEJCHHE KaK pe3ylbTaT TBOPUECKOW JEeSTETBbHOCTH.
IIpou3BeneHue uckyccrBa — Beiciias (hopma pesysbTaTa TBopuecTsa [3].

B mmpokom ¢unocodckom cmbicie popma B UCKYCCTBE €CTh CHOCOO BBIPAKEHHS U CYILIECTBOBAHUS
conepxanus [8].

[Ipu paccMOTpeHHH OTHOIICHHUS K MUIpaM Kak K opMe COBPEMEHHOTO MCKYCCTBa HA MUPOBOM YPOBHE,
HE OCTAeTCsl COMHEHUH, YTO OHH 3aCITy’KUBAIOT TAKOT'O 3BAHMSI.

[MpasutensctBo CIIA B 2011 rony B nuie HanmonansHO#M mporpamMmsl o iaep:kku uckyccra (National
Endowment for the Arts) nmpu3Hano KOMIBIOTEpHBIE U BUIEO UTPBI HOBOW opMoit nckyccTBa. Haunnas ¢ 2012
rofa MHIYCTPUSI KOMIBIOTEPHBIX M BUACOUTD (PMHAHCHUPYETCS TOCYIApPCTBOM HA PAaBHBIX C KHHOWHIYCTPHEH.
O¢dunmanbHO 3TO M3MEHEHHE BBITSAUT Tak: Kateropus ¢uHancupoBanus The Arts on Radio and Television
(uckycctBO B oOsactu pamuo u TB) m3menena Ha The Arts in Media (MCKYCCTBO B pa3sUYHBIX MEIUHHBIX
oOnacTsax). B HOByI0 KaTeropuro BOIUIM MOMHMMO BHACOUTP TaKKe€ MHTEPAKTUBHBIE NMPOEKTHI B peajbHOU
JKU3HU U B UHTEpHETE [2].

B Kopee xoMmmblOTepHBIE UTPHI — TFOPAOCTh U JOCTOsHME rocynapctBa. B Kopee ectb nmaxe kyOok
Npe3HueHTa N0 KOMIBIOTEPHBIM HIpaM, a JyYIlhue TeiMephl MOIMYJSPHBI TaK K€, KaK TOM-3BE3/bl B HAIICH
ctpane [4].

B 2008 rony B I'epmMannn KOMITBIOTEpHBIE UTPHI Tpu3HaIU UcKkyccTBoM. WarCraft, Stalker, Call of Duty
w Monkey Island Temeps cunTaroTcsi XyZ0KECTBEHHBIM TOCTOSIHUEM, a MX pa3pabOTUYMKH BOILIM B COCTaB
Hemenkoro coBeTa 1mo BOnpocam KyJIbTYypHlI.

Kak 3asBnser Deutsche Welle, koMmbioTepHbIE UTPHl — 3TO HE TOJIBKO SKOHOMHYECKas 00JacTh,
KOTOpasi TMHAMAYHO Pa3BUBACTCS, U1 XyTO’)KHIUKOB pPa3HOOOpA3HEHIIINX KAHPOB OHA BBICTYIAET TAKXKE B POJIU
Ba)KHOTO 3aKa3uuka. Takoif apryMeHT npuBosAT B HemenkoM KyJIbTypHOM COBETE.

[lo mMHeHuro pykoBomuTenss Hemenkoro denepaqbHOrO COrO3a Pa3pabOTUYNKOB KOMITBIOTEPHBIX HIP
Manste bepmanna, oOpeTeHue ero opranuszanuel yieHcTBa B HemMenkoM KyJabTypHOM COBETE€ — «HACTOSLIAS
BEXa B HEMEIIKON «MeIUa-TIOJUTHKE» [4].

09.11.2006 munuctp kynbrypbl @panuuu Peno onnenve e BabGp (Renaud Donnedieu de Vabres)
NpU3HAJ KOMITBIOTEPHBIE MTPHI UCKYCCTBOM M MOOOEIIAN TOCYJapCTBEHHYIO MOIACPKKY MX coszmaTensm. Kak
coobmaer The New York Times, MUHHCTp OTMETHJI B MHTEPBBIO, YTO OH XOTeJd OBl JTOOWUTHCS TaKUX K€
cybcunmii 17151 pazpaboTYMKOB UTP, KAKKE celvac MoMydatoT KHHOCTYIUH.

«JIromu CAMIIKOM JIOJITO CMOTPENH CBBICOKA HA WIPBI, YIIyCKash U3 BUIY WX OTPOMHBIM TBOPYECKHIM
MOTEHLMAN U KYJIbTYPHYIO IIEHHOCTh. Eciu BaMm yrogHo, 30BUT€ MEHS MUHHCTPOM BHIeOUTp. S Oymy STum
TOJILKO TOPIUTHCS», — 3asgBUI Je BaOp. «Bce Oosbliiee 4nciio MpoaaHHBIX UTP, TIO0 CPABHEHUIO C KHUTAMH,
bunbMaMu M IPYrUMH TOBapaMu NOJYEPKHBACT HEOOXOAMMOCTh MPU3HAHMS KOMIIBIOTEPHBIX HUTP YacThbIO
MaccoBOM KyJbTypbl. Mrpbl — 3TO HE MPOCTO KOMMeEpuecKuil mpoaykT. OHU SBISIOTCS OTHOW U3 (QopMm
XYyJI0’KECTBEHHOTO BBIPAXKEHHUS, & B X CO3/IaHUU MIPUHUMAIOT Y4aCTHE CLICHAPUCTHI, AU3aiTHEPhI U PEXKUCCEPH»,
— cuMTaeT MUHUCTP [5].

Ecnu Oparb BO BHHMaHHME pa3IUYHYIO KiIacCU(UKAIMIO HCKYCCTBa, HAlpUMEp, pa3[elieHHe Ha
n300pa3uTenbHOE, BRIPA3UTEIBHOE U 3PEIUIIHOE UCKYCCTBO, TO MOYHO C/IETIaTh BBIBOJ, YTO UTPHI COCTUHSIOT B
cebe 3TU TpH BHUJA U SIBISIOTCS MOJTHOILIGHHOW (opMmoii nckyccTBa. M300pa3utenbHOEe UCKYCCTBO BKJIIOYAET B
ceds CKyNbITYpy, JKUBOMHCH, (oTorpaduu, aekopatuBHOe u T.O. [3]. BrlpasurenbHOe - apXHTEKTypa,
JIUTEepaTypa, My3bIKa, TAHIIEBAJIbHOE UCKYCCTBO U T.I. 3PENUIIHOE HCKYCCTBO 3TO Te€aTp, KMHO, OTepa, HUPK.

Coznanue KOMIIBIOTEPHBIX UTP JIOJTHH, CIIOXKHBIM M TBOpueckuil mporecc. IlpoexktupoBanue urpsl Ha
MEPBBIX dTaMax BKJIIOYAET B ce0s ompeneieHue e (uaes, >kaHp, CEeTTHUHT) U CPeACTB (MIPOTrPaMMHBIN KO U
UTPOBOI IBMKOK (0a30BOE porpaMMHOE 00ecrieueHIe KOMIIBIOTEPHON UTPHI)).
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XKanp cam no cebe sBnsieTcss pyHaaMeHTOM Bceil urpel. FiMes deTkoe mpeCcTaBiIeHUE O TIIABHOM ujee,
MOXHO BHOCHTH KOPPEKTHBBI, J0padaThIBaTh CIOKET, CTHJIb MU OCOOCHHOCTH WUTPbl. BbIpaOOTaHHBIN KaHP
MOKHO HEMHOTO KOPPEKTUPOBATh MO XOAY PabOThl, HO MEHSATH €ro CYHIHOCTh HEJOMYyCTHMO, OHAa JOJHKHA
ocraBaThecs npekHei. Ha aToM sTane Bo3MokHa paboTa mucaTerneil U cieHapucTos [9].

Certunr (anra. Setting «momemieHue, yCTaHOBKA, OOCTaHOBKa» — cpela, B KOTOPOH MPOUCXOIUT
JICUCTBHE; MECTO, BpeMs U YCIOBHS JACHCTBHS) — 3TO IIPHUHAIIICKHOCTh UTPHI K KAKOW-TO CIOXKETHOW TeME MJIU K
orpeeI€HHOMY BUPTYyalbHOMY MUpY [7]. B cpene koMmbroTepHBIX UIp C(HOPMHUPOBAIOCH HECKOJIBKO HanboJiee
MOMYJISPHBIX CETTUHTOB: (DIHTE3M, HaydHas (aHTACTHKa, BTOpas MupoBas BoifHa, CPeTHEBEKOBhE, CTUMITAHK,
MOCTANOKANTHYECKUI MHp, aHUMe, KOMUKCHI. [IporpamMmHBIA KOJ TpencTaBiser coboi kapkac (ckener), Ha
KOTOpBIA OyIyT HAHU3BIBAThCS PE3YJAbTaThl BCEX MOCIEAYIOMIMX JTaloB pa3pabOTKH. ITUM HTaroM
3aHUMAIOTCS POTPAMMHUCTBHI.

Camas BakHas TBOpUYECKas 4acTh JIt0OOM Hrpbl — UTrpoBas MeXaHHWKa. MHOTHE OLIEHMBAIOT UIPHI IO
KauecTBY I'papvKu, OJHAKO KPACHUBBIE UTPHI C IPOCTONW UTPOBOM MEXAHUKOU OOJIbIlIE HATIOMUHAIOT KPACHUBYIO
dororpaduro uim KapTuHy B ranepee. Ha He€ npusTHO MOCMOTPETh, HO MHOTHE JI JIFOJIU U30 JHS B A€Hb OyIyT
MPUXOJUTH U CMOTPETh HA TO, YTO CO BPEMEHEM CTaHET 0JIHO00pa3HbIM U MpUeBIIMMCA? T K€ MPOUCXOTUT U C
urpoil. IloaToMy HE0OXOAMMO NPENOCTaBIATh UIPOKaM Oe3rpaHWYHbIE UTPOBBIE BO3MOXKHOCTH. MrpoBas
MEXaHHMKa, I10 CYTH CBOEH, 3TO CBOJ IIPABHJI, 10 KOTOPBIM OyAeT PyHKIIMOHUPOBATh Urpa [9].

Baxnbl ¢Gu3MyecKuii JOBMOKOK UIPhl M HMCKYCCTBCHHBIM HMHTEIUICKT. IlepBeIii oOTBEYaeT 3a
UMIIOPTUPOBAHUE peabHOU (PU3MKHU B HTPOBOH MPOIIECC, BTOPOIL - 32 MOBEJICHUE UTPOBBIX TIEPCOHAKEH.

Hanee wmpmer nuzaiiH. MiMeHHO oT pausaiiHa (He oGOpMJCHHS, a IUIAHUPOBKH) YPOBHEH 3aBHCHUT
Ba)KHCHINAs COCTABIIAIOIIAS WIPhI — HMIPOBOM mporecc, reimiuiei (anria. gameplay). HewnrepecHass wu
olHOOOpa3Hasi IUJJaHUPOBKAa YPOBHEW 3aryOmiia MHOXECTBO HIP C BEJIUKOJCMHBIM  O0(hOpMIICHHEM,
MOJAKPETUIEHHBIM HOBEUIITUMU TEXHOJIOTHSIMHU.

OdopmieHneM Urpsl 3aHUMAIOTCS XYJOKHUKH, WTPOBble Au3aiHepbl. JlJis Hayana HYXHO CO31aTh
00pa3bl TepoeB, BParoB, UTPOBBIX MPEIMETOB, 3aHIX (oHOB. [IlepBoHAYAIEHO OHH PUCYIOTCS JTHOO Ha Oymare,
7100 Ha KOMIIBIOTEpPE C UCHOJb30BaHUEM rpadudeckoro ruianmeta. s HEOOJIbIIUX UTPOBBIX CTYAHMM 3TOT
9Tan He 00513aTeJIeH, HO OH IPOCTO HEOOXOAMM B OOJIBITUX KOMITAHHUSX, 9TOOBI HE Ha TAJIbIIaX, a Ha HATJISTHBIX
M300paXeHUsIX OOBSICHUTH BCEM JM3aiiHEepaM, 4YTO Y HHUX B HTOre JODKHO MonyduThcs. Ha ocHoBe
M300paXCHUI MHU3aifHEePBI CO3MAI0T JIHOO JBYXMEpHBbIC (OPMBI M3 MHKCENeH, JIMOO0 TPEXMEPHBIC MOJICITH H3
MOJIMTOHAJIBHOM CeTKH (apr. Mell oT aHrI. Polygon mesh — 3To COBOKYITHOCTH BepiiuH, pédep W rpaHew,
KOTOpBIC OMpPenessioT (opMy MHOTOIPAHHOTO OOBEKTa B TPEXMEPHOW KOMITBIOTEPHOH Tpaduke U 00bEMHOM
moenupoBanun) [6]. Pazpaborka 3D Mozeneit Ha mepBOM 3Tarie HAIOMHHACT PaObOTY CKYJBIITOPA IO CO3IaHHIO
craryit. Jlanee maer TekcTypupoBanue (aHri. texture mapping — MeTrox B KOMIBIOTEPHON Tpaduke st
npugaHus 0Oojiee PEANMCTUYHOTO W HACHIIIEHHOTO BHJAA IOBEPXHOCTH OOBEKTOB), PUCOBAHME JeTalleH,
MpeaHue IIBETHOCTH MOJICTISIM.

Jl71s UTpoBBIX 0OBEKTOB, KOTOPBIE OYAYT MEPEABUTATHLCS B XOJ€ UTPHI, co3AatoTcs aHuManuu. OcoOeHHO
CJIOKHO TIPUAETCS C TEPOSIMU M BparaMu, KOJWYECTBO aHUMAIMM KOTOPBIX MHOT/IA MPEBBIIIACT HETYIH0 COTHIO
pa3NMUYHBIX BIKEHUI. B Hacrosimee BpeMs A CO3MaHUS YeIOBEKONMOA00HBIX 3D-mepcoHaxkel CyIecTByeT
crienuanbHas TexHosorus «Motion Capture», MO3BOJIAIONIAS CO37aBaTh AaHWMAIlUM HAa OCHOBE JIBMDKCHHIM
HACTOAIIMX JIOJeH. DTa TEXHONOTWs JOCTylMHA JHIIb KPYMHBIM W OY€Hb OOoraTteiM KoMmmaHusM. Jlis
ucnonb3oBanusa Motion Capture HY)KHO HE TOJBKO MPUOOPECTH JOPOTOCTOsIIee O00OpPYyAOBaHUE, HO €IIE
HAHSTH TPYIITY aKTEPOB, C KOTOPBIX OYAYT 3alUCHIBATHCS IBIKEHUS [9].

Busyanpubie crnemdddexTsl — 3TO Te e aHUMAaIlMH, TOJBKO BMECTO IMepeMelleHUs] 00BEKTOB B HHX
UCTIONIB3YIOTCSl TIEPEMENICHHS JacTUI] U CBeTOGmIbTpoB. Jlyun cBera B pa3HbIe CTOPOHBI, OTOHb, JILIMOBAS
3aBeca, HaJOXEeHHE (UIBTPOB Pa3MBITUS MPU HAXOXKIEHUU TMOJ BOAOM U (UIBTPOB 3aTEMHEHUS B ILIOXO
OCBEIIEHHBIX MecTax — BCE 31O crempddekTrl. be3 mogo0Hbx 3(dexToB urpa OyAeT KazaTbCs MPECHOW H
ciumkoM — oObieHHON. HMcmonmp3oBanue — cretdddekToB  100aBiseT Urpe  SPKOCTH, COYHOCTH H
AKCIPECCUBHOCTH.

B xopomiem odopMieHNN HYXKIAIOTCS HE TOJBKO WUTPOBBIE YPOBHHU, HO U CHUCTEMa — UTPOBOE MEHIO.
HavanbHOe MEHI0O — 3TO CBOEro pojia BU3WTHAsI KapTOYKa WIPhI, U BBIMISACTh OHA JOJDKHA uaecaibHO. Ha
UTPOBOM DJKpaHE TaK e €CTh MHOXKECTBO JJIEMEHTOB, K KOTOPBIM MOXHO MPUMEHHUTH odopmienue. Ha
AHIJIMACKOM sI3bIKE 3TO HasbiBaoT omgHuM cokpamneHuem — GUI (Graphical User Interface — rpaduueckuit
MOJIB30BaTEILCKHUM HHTEp(dEiic) [9].

Odopmiennem nHTEepdEiica 1 MEHIO 3aHUMAIOTCS XyOKHUKH, TPOrPAaMMHUCTHI U BepCTalbIMKe html-
CTpPaHHIL.

CroKeT IPUHOCUT TOJIb3Y JIUIIL B TOM CIlIydae, €CJI OH MOXET 3allelMuTh YyBCTBa Urpoka. s storo
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HY)K€H YHUKaJIbHBIA, MHTEPECHBI W MPaBIOMOAOOHBIA CHOXKET; KaIbld MEePCOHAX IOJKEH HUMETh CBOIO
HETIOBTOPHMYIO JINYHOCTh, U COBEPIIATh TOCTYIKH COTJIACHO €H; JEHCTBYIONIUX JIMII M COOBITHH JIOJDKHO OBITh
He Ooubllle, YeM MOXKET BOCIPHUHATh YEIOBEYECKUH MO3T; COOBITHUS JIOJDKHBI MPOWCXOAUTH JIOTUYHO
(3araJlo9HOCTh ¥ TYMAHHOCTH ITPUBETCTBYETCS IS TTOIJICPIKAHUS CIOXKETHON WHTPUTH, HO M TIPH 3TOM JIOJDKHA
OBITH CKPBITasi OT UTPOKA IOTUYHOCTH ).

CampIil Jy4miuid BapuaHT — KOIJA CHOKET CYHIECTBYET MPSAMO BHYTPU HWIPhl. DTO JIOCTUTAETCS C
MOMOIIIBIO UCIIOJIb30BaHUsI CKPUIITOBBIX CIIEH [9].

Ckpurnt (SKript — crieHapuii, aBTOMaTH3UPOBAHHOE JICHCTBHE) MPEAICTABISACT COOOM CIEYIOIIEe: UIPOK
3aXO/UT B OMPENEIEHHOE MECTO, WU COBEpIIACT HYXKHOE NEHCTBUE, WU BBIMOJHSIOTCS €II¢ KaKHe-TO
HEOOXOUMBIE YCIIOBHSI, U TMOCJE ATOr0 HAYMHAIOT BBHIMOJIHATHCS JEWCTBHUA, 3allPpOrpPaMMUPOBAHHBIE HA 3TOT
cinydaif. C MOMOIIBIO CKPHUIITOBBIX COOBITUH MOXHO BHOCHUTH pa3HOOOpa3ue B UTpoBoil mporiecc. [Ipumep.
Urpoxy naH BbIOOp MeXIYy HECKOJbKUMHU KHOIKAMHU B UTpe, MPU HAXKaTHH Ha MPABUIbHYI0O KHOIIKY OTKPOETCS
3amneprasi JBEpb, MPU BHIOOPE HETPABWIBHON KHONKU IMPOU3OUIET, HAMPUMEDP, OTKIIOUYCHHUE SJICKTPUUECTBA,
MOCJIe Yero MoceyeT HOBasl CepHsl IEUCTBUS MO BKJIIOUEHHUIO IEKTPONUTAHUS U T. 1.

[TpogyMbIBaHUEM CKPUTIITOB 3aHUMAIOTCS CLIEHAPHCTHI, @ UX peanu3ainueil — nmporpamMmuctel. K padore
CILIEHApUCTOB U MHCcaTEeIe OTHOCUTCS M HAalTUCaHHE JTUAJIOrOB U TIOBECTBOBAHUH.

B wurpax uwacto mpuMeHstOTCS BUAcOBCTaBKH. (Co3aHWEM BHJICOBCTABOK 3aHMMAIOTCS XYHIOXKHHKH,
aHumaTopsl, 3D-Moeapephl, CIIEHAPUCTHI, peXKUccepbl. BUIEOBCTaBKU UCIIONB3YIOT BMECTO OOBIYHOTO TEKCTA.
Buneodaitnbel MO3BOJSAIOT TEpeaaBaTh HWIPOKY KapTHHKY JIOOOrO KadecTBa MW CJIOKHOCTH. 3acTaBKH,
co3/[aBaeMbl€ Ha JIBIXKKE UTPBI, 10 CBOEMY Ka4eCTBY YK€ MOUTH HE YCTYNAaIOT OTPEHIEPEHHBIM (PEHACPUHT UITH
OTPHCOBKA OT aHIJI. rendering — «Bu3yanusanus») 3apaHee Buaco3anucsm [9].

[Tocneaneit BaxkHOM cocTaBISIONIEH SBIsETCS 3BYK. 3BYKOBbIE 3(D(EeKThI, UCIOb3yeMbIe B UTrpax (I1ary,
3BYKHU JOXS, BETpa U T.J.), 3TO B OOJBIIMHCTBE CIy4yaeM peajbHbIe 3alTUCaHHbIC 3BYKU. My3bIka — BaKHBIN
CTHJINCTUYECKUI 371eMeHT Urpbl. E€ co3nanne MoxeT 3aKa3bIBaThCsl y KOMIO3UTOPOB.

TpeTbeil 3ByKOBOUM OCTaBJISIONIEH WIPHI SBISETCS O3BYYKAa UIPOBBIX JAMAJIOTOB W MOHOJIOTOB. JTa
COCTaBIISIOIIAsl OUYEHB JOpOora, HO €€ HalIu4YKhe B urpe He 00s3aTeNbHO. B HEKOTOPBIX UTpax AMAOrOB M TEKCTOB
MOYTH HET, a TaM, TJIe €CTh, UX MOXHO OCTaBHTh HEO3BYUYECHHBIMU B BHJIE TEKCTOBBIX CyOTUTpOB. Hebobue
Urpbl OOXOJATCS COBCEM O€3 O3BYyYKH, a B OONBIIMX MPOEKTaX MAJig O3BYYMBAHUS JaKe MPUTJIAIIaioT
npodeccHOHaBHBIX aKTEPOB MUPOBOH BeH4YHHBI [9].

Takum oOpazom, urpa oObeqUHSET B cede NeATENBHOCTH JIOZCH, MPEICTaBISIOMNUX pa3Hble chepsl
uckycctBa. Cocmasnarowue KomnviomepHol uepbl Kak 00beKma UCKycCmed, SBISIIOTCS Pe3yabTaToOM
TBOpUYECTBA MHOTHX JIOAe © coedMHsAeT u300pasutensHoe (paboTa XYJOKHUKOB, JAH3aiiHEPOB),
BBIpa3uTeIbHOE (paboTa MY3BIKAHTOB, MHCATENIeM W CIEHAPUCTOB) M 3peiHInHOe (aKTepckas padoTa,
MPOrPaMMHUCTBI, AHUMATOPbI, PEKUCCEPBI) UCKYCCTBO. TBOpueckasi paboTa Mo CO3AaHUIO UTPHI MPU3HAETCS B
HEKOTOPBIX CTPaHaX, HA OCHOBAHUH YETO UTPHI 3aCITY’)KEHHO CUUTAIOTCSI (POPMOI COBPEMEHHOTO UCKYCCTBA.
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